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LETTERS 


To the Editor o} The Ari News 


\t the risk of appearing to advertise 
myself, which | have no wish to do, 
may [| use your columns to inform 
American tapestry collectors and own- 
ers that for the past twenty-five 
years | have been engaged in compil- 
ing what | should like to be a complete 
catalogue of all the tapestries existing 
in the world. It has grown to be a work 
of fifty volumes with some ten thou- 
sand illustrations, and is destined event- 
urally for the Victoria and Albert 
Museum. American museums, auction 
rooms, art dealers and private collec- 
tors have all contributed liberally to 
my work, and | hope that at times the 
help has been reciprocal; but there must 
be much tapestry in America of which 
| have never heard 

As my catalogue is a good deal in re- 
quest it may be of interest to explain 
the system of classification which | have 
adopted. The most satisfactory method 
of grouping | found to be that of sub- 
ject matter 

Within these groups the arrangement 
is as far as possible chronological, 
Gothic first and so on through the cen- 
turies down to the eighteenth. In one 
large group, the lives of Christ and the 
Virgin, State collections, churches and 
museums are treated alphabetically for 
ease of reference, a separate volume be- 
ing reserved for specimens in private col- 
lections of the salesrooms. The system 
appears to be so far satisfactory that | 
can turn up almost any given tapestry 
about which | am consulted in a mo- 
ment. One object which | have had in 
mind was to reconstruct as far as pos- 
sible the various sets of tapestries which 
have become scattered. The individual 
scenes of, for example, classical stories 
are often difficult to identify without 
their companion pieces. 

| do not wish to trespass too far on 
your space, but as my catalogue has 
been found useful over here, and is fre- 
quently consulted. | thought it possible 
that your American readers might also 
like to know about it, and in sending 
me enquiries to answer with photo- 
graphs when possible the benefit may 
often be mutual 

Faithfully yours 
H.C. MARILLIER 
17 George Street, Hanover Square, 
London W. 1, 


February 5, 1930 
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AMERICAN AND ENGLISH PERIOD FURNITURE 


The eighteenth and early nineteenth century in America and England is 
represented in a variety of attractive furniture in walnut, mahogany, 
maple, and cherry. Two Sheraton mahogany card tables are probably 
the work of Henry Connolly, cabinetmaker of Philadelphia. Tall-case 
clocks include Connecticut carved cherry and curly maple examples, 
also one in crotch mahogany, of the George III period. Sets of chairs 
include eight Sheraton carved mahogany dining chairs and eight of the 
Chippendale period with ladder backs. Other chairs include a fine 
Chippendale example with claw and ball feet, two upholstered arm 
chairs of Martha Washington type, and a number of desirable Wind- 
sors. A Chippendale Virginia walnut slant-top desk with uncommonly 
fine interior of small drawers, pigeonholes, and nest of drawers enclosed 
by a small depressed door carved with a sunburst is possibly of Penn- 
sylvania origin. Several American carved mahogany sofas in Empire 
style appear, and another in the Phyfe tradition is of classic form, carved 
with cornucopiae of wheat, drapery swags, and rosettes, the reeded 
cornucopia supports carved with palm leaves. An American mahogany 
two-part breakfast table can be used to advantage as a pair of consoles. 
A Hepplewhite inlaid mahogany secretary has sliding tambour shutters 
enclosing a cabinet of small drawers and pigeonholes. Card tables, 
bureaus, work tables, American pine corner cupboards, mirrors, high- 


boys, and chests on chests add to the range of the collection. 


ARCHITECTURAL ITEMS 


Of importance for extensive period decoration of interiors are a pine 
paneled room from a house in Brunswick, Me., a carved and painted 
pine mantel from Oakley House, East Williston, Long Island, N. Y., 
and a carved and painted pine doorway with distinguished pediment 
and flanking windows fitted with bull’s-eye glass. 


EARLY AMERICAN AND ENGLISH SILVER AND 
SHEFFIELD PLATE 


Among the silver group collectors will find Georgian creamers, tea 
caddies, salts, coffee pots, candlesticks, sauce boats, and a fine pair of 
George III Shefheld plate candelabra. An early American repoussé tea- 
pot, New York, circa 1750, and creamer to match are by Ephraim 
Brasher. A helmet-shaped creamer is by William Homes, Boston, circa 
1780, and a porringer by Samuel Edwards, Boston, 1705-62. 


ENGLISH TABLE CHINA ® AMERICAN PAINTINGS 


Spode, Wedgwood, Crown Derby, Minton, and other china and Staf- 
fordshire ware includes pitchers, platters, soup tureens, and dinner 
services; several Lowestoft bowls and a lighthouse-form coffee pot are 
also of note. 


A group of paintings in each session of sale includes largely American 
works, by Inness, Wiggins, Bunce, Tyler, and others. 
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Cezanne, Derain. Kuhn, Matisse, Picasso, 
Renoir and Van Gogh in an Informal Show 


By Avcrrep M. FRANKFURTER 

Reading down the left column on the 
attractive catalogue-cover of the cur- 
rent exhibition at the Marie Harriman 
Gallery, one gets this order of names 
Paul, André, Walt, Henri, Pablo, Au- 
guste and Vincent. All seven surely re- 
call instantly their respective surnames 
but that is not in itself noteworthy. Re- 
markable is, however, the fact that on 
this occasion the painters seem to ad- 
dress themselves to one on terms under 
which one would call them by their 
Christian names. For somehow, with 
but one exception, Mrs. Harriman has 
caught all the masters she is exhibiting 
in decidedly informal moods, at mo- 
ments when they were being most 
themselves, and she has hung them in 
a group from which any didactic pur- 
pose is conspicuously absent 

The result is that the sixteen paintings 
appear to have been gathered by some 
imaginary individual who was a friend 
to all their authors and who wanted not 
epic masterpieces, but intimate, charac- 
teristic expressions, and who _ placed 
them in a single room without regard 
for chronology or stylistic progression 
It is good to have this kind of exhibi- 
tion, especially good after a season of 
several pretentiously titled shows which 
gave promise in their names of whole 
new avenues of learning and exemplifi- 
cation, and which proved, upon = ac- 
quaintance, to be the same old gang on 
the same old street 

Not so here. If a few of the pictures 
are familiar, they recapture a freshness 
in their new context. And the whole 
ensemble interestingly complements the 
recent exhibition of “French Master- 
pieces” at the Century Club, which was 
reviewed in these columns a few weeks 
ago—underlining, as it were, the per- 
sonalities of Cézanne and Renoir which 
emerged from the lofty manifestation in 
lorty-third Street 

lo begin considering the paintings 
with the solitary exception noted above 
may be a little ungracious, but at least 
the single obstacle It is 
Derain’s painting, simply entitled A 
Portrait, which, with identification sup- 
plied, is considerably easier to recognize 
as a representation of the charming Mrs. 
Harriman than it would be if one were 
left to guess. But without wishing to 
bring up the varied and complicated 
problems of portrait-painting today, one 
can say that an absolute likeness is 
something one has long since stopped to 
expect from the Ecole de Paris. 

| named this picture an exception to 
the intimate flavor of the exhibition be- 
cause of its excessive, rather ponderous 
formality, but | could forgive it even 
that, for it has a certain kind of style. 
Yet when to such style the artist sacri- 
fices the real essential of a portrait— 
when he elevates the rigid prescriptions 
of his own stylistic mannerisms: the ar- 
rangement of cloth and flowers, the pose 
of arms and hands and the chiaroscuro 
of the face, above the humble effort to 
realize the great world joy of human 
beauty—then the artist has done pre- 
cisely that which a number of his pre- 
decessors in bad repute today have done 
lhere is no fundamental difference be- 
tween the pearlier-than-pearl flesh tints 
never seen on man or woman of Bouger- 
eau—and the worst distortions of nine- 
teenth century l'art pour l'art—and the 
Stylistic whimseys which create a per- 
fect portrait of a gladiolus, but a terra 
cotta relief of the subject who holds the 
flower. Yet there stands apart the kind 
of homage which Ghirlandaio and 
Titian, Ingres and Renoir would have 

(Continued on page 7) 
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MITIAN’S “VENUS AND THE 


A Hundred Contemporary Americans in the Whitney Biennial 


By ANN BREWER 


lhe Whitney Museum of American 
Art opens Part II of its Second Bien- 
nial Exhibition with two hundred and 
eight watercolors, gouaches and pastels 
to give convincing evidence of the 
wealth of talent and diversity of tastes 
of one hundred and five American art- 
ists. Each artist invited to exhibit is 
represented by two works of his own 
selection, with the exception of Karl 
Free and Edward Hopper, who sent sin- 
gle pictures. 

Any mental vision of a pink and grey, 
spineless show which the watercolor and 
pastel limitation might conjure must 
vanish as one enters the galleries of Mrs. 
Whitney's museum. The gouaches and 
watercolors are for the most part star- 
tlingly vivid and strong, and the rare 
pastels are done on a painter's scale, 
making the most of color and form, 
without relying on the usual little multi- 
colored tints of the young maiden 
school of pastels. The temptation for 
the watercolorist to employ poisonous 
yellow-greens, dangerous magentas and 
strawberry pinks, has not always been 
resisted, but in general the color 
schemes are well controlled and pleas- 
ing. 

There is a tendency to use illustrative 
compositions rather than direct state- 
ments by the artist. Portraits are few 
and far between but landscapes, espe- 
cially of the American scene, are there 
in abundance. It is of interest to note 
how well the works of newcomers to the 
Whitney exhibition stand up alongside 
of the works of the men and women well 
known and long admired by the New 
York art public. 

George Grosz has made the most of 
his medium in his two watercolors: 
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PLAYER,” JUST 


Battle Field and Couple. \n the former, 
the bursting shells and blackened ter- 
rain of the battle are indicated with the 
branching lines of the colors on wet 
paper 

John Marin’s Boat and Sea, Maine 
and Related to Downtown New York 
will bring pleasure to his already large 
public. These are both done with com- 
paratively light values and with a large 
use of the unused paper itself. The com- 
position of the New York scene is com- 
pact and satisfying. One wishes that the 
Isadora Duncans of Abraham Walko- 


witz had been placed equally carefully 


on their pages. 

Henry Schnakenberg again demon- 
strates his ability to paint still-lifes with 
a feeling for his subjects and the knowl- 
edge of how to use them best for deco- 
rative purposes. Fern Fronds and Skunk 
Cabbage, simply done in light cool 
greens, have a springtime quality which 
is most appealing. Emil Ganso’s Land- 
scape of patchwork fields, blossoming 
fruit trees and two lively white horses 
against a cool bright sky has the same 
feeling of cool sunshine when shadows 
are clear and greens are startling. 

Whether it is due to the effectiveness 
of green in watercolors or the fortunate 
selections of the artists is debatable, but 
the many landscapes with groves, the 
wooded mountain of Milton Avery's 
Landscape, \sabel Whitney's Sumit 
Lawn and Valley Farm and Harry Her- 
ing’s The Grove are all executed with a 
bright clearness of color that makes 
them outstanding. Two other land- 
scapes, of a different nature but equal 
interest, are David McCosh’s The Cas- 
cades and Neskowin. Joseph Stella’s 
Green and Gold, occupying the center 
of the lower gallery, is done in large 


ACQUIRED BY THE 











METROPOLITAN MUSEUM 


patches of bold colors—yellow sky, pur- 
ple rocks and green waters—that pre- 
sent the arresting quality of a poster. In 
the same gallery are the two brilliant 
watercolors of Emil Holzhauer: Along 
the Tracks and Mazin Street. Georgina 
Klitgaard’s Bouquet with Sumac and 
Florida Landscape and Alice Huger 
Smith’s Great White Egret and Riding 
a Turtle in the Moonlight are done with 
perfection of technique and sentimen- 
tal appeal enough for the most roman- 
tic minded art lover. 

The watercolorists have not limited 
themselves to the regulation “water- 
color method.” Georges Schreiber has 
drawn with his brush, outlining his fig- 
ures with a variety of colors. His little 
elephants in Circus Parade and the 
large group of persons in the Second 
Balcony are firmly and finely drawn. 
The color used solidly within the out- 
lines seems to gain from their presence. 
The Café of Bull Fight Fans and Ca- 
thedral of Cadiz of Edgar Bohlman are 
drawn in with black, which accents the 
exceedingly vivid reds and soft nuetral 
tones of the compositions. Gustaf Dal- 
strom depends upon Van Gogh brush 
strokes to depict flowering grass, trees, 
hills and cows. This is particularly in 
evidence in the landscape Birds and 
Cows. 

An occasional note of gaiety, rare in 
the realm of watercolors and pastels, is 
sounded in such pictures as the mad 
It's Fun to Go Clamming and We Love 
to Hear Bashka Sing by Lucille Corcos 
Louis Ferstadt’s Transient and The 
Visitor are large, light hearted scenes 
decidedly reminiscent of Chagall. Few 
of the exhibits have a sermon to preach. 
The soldier crucified against a battle 

(Continued on page 6) 


The Metropolitan’s Acquisition of a Great 
Titian: The Holkham “Venusand the Lute Player” 


Announced by the Metropolitan Mu- 
seum of Art as “perhaps the most im- 
portant single object of art which the 
Museum has bought in the sixty-six 
years of its history,” its acquisition of 
Vitian’s Venus and the Lute Player will 
doubtless be greeted on all sides with 
similar praise. The painting, acquired 
from Duveen Brothers, has been known 
in art literature since 1931, when it was 
first published; in 1933, it was exhibited 
at the Art Institute of Chicago during 
the Century of Progress Exposition: 
and, last year, it was seen in the com- 
prehensive exhibition of Titian’s works 
at the Palazzo Pesaro in Venice. 

Beginning yesterday, Venus and the 
Lute Player was placed on permanent 
exhibition in the Marquand Gallery of 
the Museum at the head of the main 
staircase as one enters the painting gal- 
leries. This new departure in the Mu- 
seum’'s exhibiting of acquisitions is made 
because of the importance of this one. 

Concerning the new acquisition, Mr. 
Harry B. Wehle, Curator of Paintings, 
has made the following statement: 

“The canvas is of ample dimensions, 
65 by 82% inches, and glows with the 
warm, orchestrated color of Titian’s full 
maturity, dating, indeed, from about 
1560, when Titian was probably eighty- 
three years of age. Reclining on a couch 
in the loggia of a country palace is the 
nude figure of Venus, a goddess of noble 
and generous proportions, her pearly 
body supported against a pillow by her 
left arm and set off by the dark drapery 
upon which she lies and by the crimson 
curtains which hang in sumptuous folds 
behind her. She holds a flute in her left 
hand and a viol leans against the couch. 
In her golden hair and around her throat 
are strings of pearls. A cupid is crown- 
ing her with a wreath of flowers, and at 
her feet sits a fashionably dressed young 
man making music on a lute while he 
gazes upon her with rapture. The har- 
mony of the scene is enormously en- 
riched by the glorious wide landscape 
which stretches out beyond the parapet 
of the loggia. In the foreground are a 
lake with swans and trees beneath which 
peasants are dancing. Blue mountain 
peaks tower at the left and a vast dim 
plain leads the eye far away. The rhythm 
of the entire composition is simple and 
inevitable. .. . 

“Venus and the Lute Player hung for 
some generations at Holkham Hall, Nor- 
folk, England, seat of the Earl of Leices- 
ter. It was acquired by Sir Thomas 
Coke (1697-1759), later Earl of Leices- 
ter, who built the great house. He was 
an ardent collector of art and bought 
most of the items in his collection dur- 
ing a Grand Tour of the continent which 
occupied some years of his young man- 
hood. The picture was mentioned by 
Alexander Hume in 1829 as being at 
Holkham Hall. It was sold by Lord 
Leicester in 1932.... 

“At the same period of Titian’s activ- 
ity which produced the Museum’s Venus 
and the Lute Player there were painted 
four other Venuses more or less related 
in general conception, though each is a 
separate composition. One of these is in 
the Uffizi, Florence, one in the Kaiser 
Friederich Museum, Berlin, and two in 
the Prado, Madrid. In three of these 
four there are organ players introduced 
instead of the lute player and in one 
there is only Venus and Cupid and a 
little dog. In the Fitzwilliam Museum, 
Cambridge, there is a studio copy of the 
Museum's picture which is perhaps part- 
ly by Titian but which some competent 
critics consider to be a seventeenth cen- 
tury work. In the Dresden Gallery is a 
variant, also probably dating from the 
seventeenth century.” 
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The Drawings, Paintings and Murals of Henry Varnum Poor ina Brilliant Exhibition Current in New York 





By ANN HAMILTON Sayre with that self-eflacing absorption in the 

Not for a long time have the dismal visible world which allows of no frills 
portals of the New School for Social so awesome ts reality. The only way for 
Research opened upon so bright a pros- a painter really to say the essential 
pect as the exhibition of work by Henry things about a subject is by this uncon- 
Varnum Poor now current there. Lent taminated seeing. But in the contem- 
by the Rehn Gallery, Poor's usual ex porary world there is so much for artists 
hibitor, there are ten paintings, a large to withstand, and such an overwhelming 
group of drawings, two studies in fre pull toward the inward-turning and an- 
and three cartoons for mural decoration alytical, that the clean eye and con- 
made for the Hall of Pardons in the trolled mind required for such an at- 


Department of Justice Building at 





tack on the objective world are rare in- 


Washington, done independent of the deed. The Writer, Anne and Head of a 
projects subsidized by the present ad Girl have full force in this respect, and 
ministration, as part of n laid out a ire lovely in color, as well: for that mat- 
number of years ago when the idea ter, Poors best work in any medium 
this new building was conceived 


This is a comprehensive exhibition ex 
cept for the fact that 
ceramic work 1s shown 
saving that his oldest friend was not 
invited to the party. However, any 
showing of this artist’s work Is a priv- 
ilege, and since his drawings are seldom 
on view. while the ceramics are widely 
familiar, the generally 
welcomed 

That Henry 
the better American painters living to- 
day is a judgment whose truth ts again 
driven home by this exhibition. The ten 
paintings hung include three which have 
never been shown in New York: 7 /e 
Song, which appeared in the Carnegie 
International Show at Pittsburgh earlier 
in the season; Amarvilis and Winter 
Landscape. The Song is the largest and 
in a sense the most ambitious canvas 
of them all, but it is not one of the best 
pieces, while Winter Landscape \s as fine 
as anything he has ever painted. It 1s 


c hoice W ill be 


Varnum Poor is one ol 


HENRY VARNUM 


POOR’S EXCELLENT 


PHOTOGRAPH COURTESY OF THE REHN GALLERIES 
STILL-LIFE WITH WILD HELLEBORE,” IN HIS NEW EXHIBITION 





ceramic, painting or drawing, 1s proof 
that he has the true and wordless sight 
of the artist 

lhe drawings are firm, sensitive, indi- 
vidual; done in a clean ink or pencil 
line, with brief understated wash of 
here and there 
ceramic painting 
Satisiving as 


suggestive of his 
Many of them are as 
Behind 
their delicate indications ts solidity and 
largeness of manner 

lhe mural cartoons testify that Poor 
has a sense of architectural fitness and 
a desire to keep simple all the areas, both 
in color and pattern. All three pieces are 
substantial 

It is interesting to trace throughout 
his work the influence of ceramic on the 
other media. Poor having been a ceram- 
ist first, and later a painter (not to men- 
tion being an architect on the side)—the 
paintings connect in many ways with 
this form of expression. One can even 
say that on Poor's pottery are some of 
his best paintings. His habit of scratch- 


color 


large canvases 


' 
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relatively small, sombre, composed in ing off paint in patterns with the other off 

greys, whites and browns of great sub- end of his brush, a practise which is ol 

tlety, every inch of it packed full of comes close upon their heels—it has a he likes the wrong side of petals, the greens, it is not as characteristic as his valuable and in no sense a trick, comes it 

genuine and heartfelt style—that per- character of its own and is compelling backs of leaves, the branches of trees sparing manner directly from ceramic work, in which Br 

sonal statement which in Poor's case’ with something sinister about it rather than their foliage; the trait is Among the figure pieces are Head of — the artist scratches through one color Ing 
takes the form of understatement. It here are two fine still-lifes: the part of his search for lyrical structure a Girl, Anne, and The Writer, as well to get to another. Clay, like nature, is 

has the same coolness and subtlety of {maryllis and Still Life With Wild — and his dislike of effulgence in any ren- as an uncatalogued study of a woman intractable; and one reason for the ef- do 

palette as another fine landscape, Willou Hellebore. These in turn are vivid in dering of nature, and it is a trait mani- It is hard to choose between them, for fectiveness of Poor's painting style is ch 

Pond, a smallish painting in greys, blues, color and very deliberate in composi- fested in both of these still-lifes. The they have in common that rarest of all his delicacy of tone and modesty of th 

lavender-blues, wet pale earth-tones, and tion, but one forgives such conscious — landscape Hillside Orchard is as near to qualities—a mute, immanent, unliterary statement, inherited from the exactions mi 

the quiet greens of spring. These two arrangement for the sake of purity of being full-blown as Poor likes to come; presentation of the subject which is pos- involved in ceramics. What can only be hit 

rank first among the landscapes in the color and real painterly handling. Poor although it is delightful with its simple sible only if a man sees as a painter suggested on a clay plate may be as 5 tri 

group, although Deserted Farmhouse has an interest in the stems of things; composition and its wealth of fresh — sees, as real artists have alwavs seen (Continued on page to B ho 

th 
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The Whitney Biennial to 

: De dit 

(Continued from page 5) ha 

field, entitled Peace on Earth, and the br 

agonizing head of a man, Dying Sol- sci 





dier, both by Julius Bloch are outstand- 
ing among them. Eugene Higgin’s 7). 
Abyss and Out of Work are heavy with 
the despair of the down-and-outers. On 
the whole, however, the currently popu- 
lar social protests are not in evidence 





Six large pastels are interesting in that ms 
they are executed with a breadth of vi- 1 
sion unusual in this medium. Randall A 
Davey's Race Fans and Paddock Hia- hit 
leah in vivid colors, well composed, have 7 
the quality of oils. A still life of flowers ries 
and Rocky Shore by Max Weber are we 
done in a lower key, but are equally ef- . 
fective. Two portfaits by Peggy Dodds, " 
The Lost Chord’ and Sunday Bonnet, oll 
are strong in character, although their = 
colors have a certain drabness. rs 

The list of good works by recognized = 
Americans is a long one. It would be im- He 
possible to enumerate them all, but the ie 
following are certainly worthy of note: “en 
a dashing Pennsylvania Locomotive and s 
splendidly drawn Yellow Tug by Regi- es 
nald Marsh; Marsden Hartley's charm- es 
ing studies of fish, Sea Flora and Sea rt 
Ghosts; Bertram Hartman's Self Por- rm 
trait; the Sloan inspired scenes of Cecil re 
C. Bell; Stuart Davis’ familiar gouaches 
of gasoline pumps and broken cogs; two Ds 
early works (1903, 1908) of Eilshemius: sa 
the smooth, dark landscapes of Millard Mi 
Sheets; Early Spring and Thunderstorm pe 
by John Whorf; Herman Trunk, Jr.'s af 
large interlocking compositions, Base- tes 
ball and Washington; caretully drawn cir 
Burchfields and the sunlit Hopper house; ens 
two Allen Tucker landscapes of sun the 
and rain; Zorach’s Maine Summer and str 
Maine Winter and the small serious an 
gouaches of Stuart Edie, Arrangement Ph 
and Figure. As has been said, these are W, 
only a few of the oustanding exhibits Mi 
in the Whitney show. tit! 

The exhibition will continue until 
March 18, at which time the Museum res 

EXHIBITED AT THE WHITNEY MUSEUM OF AMERICAN ART will select pictures to purchase for the ee ee See ene Sey oY eee Owe ex 
A SMALL, VIVID GOUACHE BY STUART EDIE, ENTITLED “FIGURE” — permanent collection. \BRAHAM HARRITON’S BLUE-GREEN WATERCOLOR, “LANDSCAPE” ex! 
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(LEFT) WALT KUHN: “MISS R 


Cezanne to Walt Kuhn 


(Continued from page 5) 
offered without obscuring even a whit 
of mature style, but rather illuminating 
it with the glowing joy which every 
great artist has expressed in the paint- 
ing of a truly beautiful woman 

Whether Derain could ever do this is 
doubtful. He has sung a melodious 
chanson to nature in his Landscape in 
the current exhibition, but again the ter- 
minology is unequivocally personal to 
him, so that, though less than in the por- 
trait, it thwarts the senses of the be- 
holder: the picture will not mean more 
than it does at first impression. This 
may be due in part to an excessively 
thin technique which has produced a 
tonality so pale and sandy that it ts 
difficult, in considering the painter's 
habitual use of solid greens and sturdy 
browns, not to think it another 
scious stylistic manipulation 

How differently Cézanne treated his 


con- 


Western Artists Shows 


Contemporary American art of the 
West and Middle West is being dis- 
played currently in two outstanding ex- 
hibitions: at the Fifty-sixth Annual Ex- 
hibition of the San Francisco Art Asso- 
ciation, and at the “Midwestern Art- 
ists” at the Kansas City Art Institute 

The Far Western show includes 150 
oils, frescoes and sculptures. Because ol 
a recent exhibition of the graphic arts 
prints, drawings and watercolors were 
excluded. The subjects range from real- 
istic American scenes to the visions of 
abstractionists and surréalistes. To John 
Howard, a native Californian, went the 
Anne Bremer Memorial Prize of three 
hundred dollars. His winning canvas 
entitled Embarcadero and Clay Street, 
depicts a group of stevedores on theit 
way to work at the San Francisco docks 
The dreary neighborhood with its taw- 
dry hotels, cheap cafés, billboard adver- 
tising and loafers, makes an admirable 
background for these burly workers 
David Park, a young, experimental art- 
ist, received the second Anne Bremer 
Memorial Award for his stylized tem- 
pera, String Quartet. Three women and 
aman, intently concentrating upon their 
music, are closely bound together in a 
circular composition which has been 
carefully worked out with the turn ot 
their heads and the bows of their in- 
struments. The Museum Purchase Prize 
and Medal for Sculpture went to Helen 
Phillips for a figure in limestone. Young 
Woman. William Gaw received the 
Medal for Painting for a canvas ‘en- 
titled Yellow Roses. 

Fourteen Mid-Western states are rep- 
resented by works in the Kansas City 
exhibition. About fifty per cent of the 
exhibits are by Missourian and Kansan 


(CENTER) VAN GOGH: “BOULQUET”; 


House mm Provence which hangs nearby! 


hough it is as intellectualized as De- 
rains painting, and perhaps embodies 
the very forms for which he is striving, 
its intellectualization is complete enough 
to give it universality. The picture 
shows Cezanne in a less ambitious mood 
than in the Homeric-proportioned vis- 
ions of Mont Ste. Victoire, but in the 
same Way it succeeds in expressing his 
outlook a little closer to earth. Here he 
has transcribed or, if one prefers, ab- 
stracted not so much the final relation- 
ship of land and sky as the differing 
values of foliation and trees and house, 
such as in his great rock paintings 
Cézanne the poet is also present, in 
the somewhat more familiar Lutte 
d'Amour, into which he wove every 
thread of the affinity with Venetian art 
and especially with Titian, which he was 
constantly seeking through the medium 
of Poussin, but here seems to have 
found on a more direct path. It will be 
interesting to compare the lyric rhythms 


“EMBARCADERO 


EXHIBITED AT 


AND CLAY STREET,” PRIZE WINNING OIL BY JOHN HOWARD OF CALIFORNIA 





EXHIBITED AT THE MARIE HARRIMAN GALLERY 


of this picture with a detail of the 
great Titian Venus and the Lute Player 

lhe three other works by Cézanne in 
the exhibition are study heads which of- 
fer interesting glimpses of the prepara- 
tory activity of the thoroughgoing 
artist, however intellectual and _for- 
mulated his style. No Cézanne study 
could ever be as rewarding as a finished 
completely considered and worked out 
painting by him, which is another way 
of calling him a great master, for it is 
only with minor talents that we exalt 
drawings and studies beyond finished 
paintings. Yet the very firmness with 
which one can fix the values and proper 
place of these studies speaks for their 
dictinction: in the Self-Portrait espe- 
cially, the authority and assurance of 
are a poetic color expression which, if 
self felt like a destiny 

Renoir is represented by three works, 
most important of them a Nude of 1892 
(illustrated on the cover of this issue) 
in which the epitome of the “classical 


(RIGHT) CEZANNE: “SELF-PORTRAIT”, FROM AN INFORMAI 


period” is expressed in an exquisite blue- 
green tonality which, when contrasted 
to the pure flesh tints, gives a color 
scheme not only successful but the more 
welcome for its rarity in the master’s 
production. The charming little beach 
oil-sketch painted at Guernsey has a 
realization of blue in sky and water with 
which one does not usually credit Renoir 
after long familiarity with his usual in- 
sistence upon warmer colors. The Young 
Girl, a late head, has a right to existence 
if only for the pale roses in her hat. 

Of the Frenchmen by birth and adop- 
tion, there remain Van Gogh, with a 
Bouquet from the Arles period which 
somehow testifies to the Dutch preacher- 
fanatic become momentarily civilized, 
its colors rather a revelation in the whole 
purified interpretation of pointillisme, 
Matisse, with an Odalisque with Tam- 
bourine that shrieks the fauve gone en- 
tirely Near East, in a heat that wrestles 
with the artist’s handsomely thought out 
composition and Picasso, with a Mother 
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EXHIBITION OF MODERN PAINTING 


and Child which, one supposes, ought to 
be called an oil-sketch because most of 
the umber blocking is left untouched, 
though here and there it is covered 
with the usual sparkling indications of 
what the artist could do everywhere if 
he really wanted. 

One American, Kuhn, completes the 
list, and were it not for this causeless 
business of grouping by nationality, his 
Miss R. and Apples with Salmon Cloth 
ought to have been mentioned earlier 
than this. Miss R. fares badly in repro- 
duction, for her superb luminous, green 
background turns an undistinguished 
black, and there get lost entirely the 
fine technical processes—notable among 
them what appear like the final glazes 
which old masters used to pull over flesh 
tones and which here give a pleasant 
plausibility to the body. The Apples 
are a poetic color expression which, if 
it has no traumatic undertone, is as re- 
warding as the deeper psychological art 
can ever be. 


artists. The jury composed of Thomas 
Hart Benton, Boardman Robinson and 
Karl Mattern had a wealth of Ameri- 
cana from which to choose, and the na- 
ture of the prize winners leaves little 
doubt as to the intense interest which 
Middle Western artists feel in their own 
locale. They stay close to home for sub- 
ject matter, painting natives from their 
own hills, landscapes of prairies and 
mountains familiar to. them since child- 
hood, aid Such definitely local subjects 
as FoMeOS, wining towns, cornfields and 
cactysaPhey afe wise’to do so, fur the 
resu are-good. yi: 

JoSepiMeert of ‘Kansas City won the 
first prizevin epaitines for his Road 
Up the Hill.’ The®canvas is bright with 
sunlight which Sieply defines the 
shadows of leaflegtrees. Three figures 
of country people afé*huftched up in the 
cold, and the general impression is one 
of stark loneliness. In contrast to the 
grim character of this picture is the sec- 
ond prize in oils, Wild Horse Race by 
Frank Mechau. Here the lively action of 
a rodeo is portrayed in a fast moving 
group of six cowboys with eight horses. 
lhe horses are treated with a simplicity 
of line which is almost Japanese. In the 
graphic arts division first prize was 
awarded to Ross Braught for a litho- 
graph entitled Diana. 

Arnold Pyle’s watercolor, Wreck, re- 
ceived the first prize for its group. It is 
a wintry scene in a freight yard where 
a wrecking crew and derrick are trying 
to get a derailed coal car back on the 
tracks. The second prize, also in a train 
yard, is a turntable surrounded by a 
snowbound landscape, entitled Jn the 
Yards, by Bob White of lowa. In re- 
sponse to an invitation, John Steuart 
Curry, Birger Sandzen and Grant Wood 
are all exhibiting oil paintings, but were 
not in competition for the prizes. 











Substantial Technique 


; 9 ry 
In Isabel Bishop’s Work 

It has come to be nothing short of a 
novelty to see painting which is built up 
in a Renaissance technique of under- 
painting, then layer on layer of careful 
pigment, color blended with color, re- 
sulting in a smooth finish and ripeness 
of effect. Such may be found in the 
work of Isabel Bishop in a one-man 
show at the Midtown Galleries. [hat a 
technique of this kind should be rare 
in 1930, whereas it was customary until 
well into the nineteenth century, sim- 
ply reminds us how busy we have all 
been making new techniques and ex- 
perimenting in methods. Now and then 
we have an exhibition like that of Miss 
Bishop or Eugene Higgins (whose show 
will be discussed later in this depart- 
ment), proving that it is possible for a 
contemporary to use a classical method 
without becoming an anachronism 

Miss Bishop works on composition 
gesso panels (Higgins paints on any- 
thing that happens to be around, in- 
cluding board, canvas, leather and cop- 
per) with an underpainting in grey. 
When she finishes the painting process 
and in her case it is a slow one, she fre- 
quently accents her forms with pencil 
lines easily visible against the oil, and 
this habit manages to be effective along 
with her pale tonality 

One discusses this artist's technique 
first, because it is the dominant thing 
about her work. She is a painter who, in 
order to achieve full personal expres- 
sion, will have to strengthen her own 
speech as she separates it from the in- 
fluence of her former teacher, Kenneth 
Hayes Miller, and from a natural in- 
clination to be absorbed in workman- 
like problems. It is only fair to say that 
Miss Bishop already has an established 
style of unfeminine force; but one feels 
it is a restriction also. Her subject-mat- 
ter, whether in oil, pencil or etching, 
continues to be that of the humble hu- 
man beings seen about the city, with a 
predominant interest in a certain type 
of woman who seems to have profound 
significance for Miss Bishop, but who 
may appear to the visitor to derive so 
largely from the types of Kenneth 
Hayes Miller, that her constant appear- 
ance lacks interest. 

Throughout the work there is a heart- 
felt desire to grasp the beauty of dis- 





mal middle-class or down-and-out set 
tings and subjects, and this is all to the 
good. The most distinguished canvas 
Waiting, is her latest work. It shows in 
creasing freedom of statement, and ex- 
hibits this artist's unfailing good 
draughtsmanship, in the handling of the 
two drooping figures. The Whitney Mu- 
seum has just purchased the drawing 
from which this oil was made 


Three Artists Show 


Recent Work in Oils 


In no other gallery is there such con- 
stant generosity of material as in the 
Grand Central Galleries, from the be- 
ginning to the end of the season. There 
are usually two or three exhibitions 
current, not to mention the permanent 
collection always to be found there 
In addition to the work of the Amer- 
ican Society of Miniature Painters and 
the drawings of Rollin Kirby and 
Denys Wortman, all of which have 
been on view for some days and were 
discussed here last week, this organiza- 
tion is now presenting an exhibition of 
portraits by Marie Danforth Page, as 
well as landscapes by Marian P. Sloane, 
and also a considerable number of re- 
cent paintings by Hobart Nichols. 

Although the portraits by the first art- 
ist are pleasing and show sympathy and 
understanding of the sitters, as well as 
familiarity with the good traditions of 
portrait painting, they are best in the 
competent handling of pigment. The 
landscapes by the second are ingratiat- 
ing, testifying to plenty of experience in 
the interpretation of nature and a knowl- 
edge of many landscape moods. But the 
most outstanding group of the three is 
that of Nichols. This painter, whose 
work has long been familiar to visitors 
of the Grand Central Galleries as well 
as to a certain section of the American 
public, has a gracious and at the same 
time substantial style. His many years 
of production have led to an even great- 
er command of his medium than his 
earlier work showed; and he has come 
to be characterized by a certain tonality 
which is pleasing to anyone who has a 
preference for the conventional palette 
His work offers a contrast to the other 
collections shown, and will be greeted 
with enthusiasm by his many admirers. 


REVIEWED BY 


NEW EXHIBITIONS OF THE WEEK "3" 


SAYRE 


Jean Charlot Exhibits 
New Religious Painting 


When a well»known contemporary 
painter does a series of pictures on the 
Mysteries of the Rosary it ranks with 
most people as an unusual event, be- 
cause the people who paint orthodox 
Catholic themes in these godless days 
are usually mediocre. As part of the 
work of Jean Charlot, now on exhibi- 
tion at the John Levy Galleries, such 
a subject offers an interesting contrast 
to this painter’s Mexican peasant stud- 
ies and all the mother and child peas- 
ant compositions he has made. Not only 
is Charlot working on a Rosary series 
but he exhibits samples of a similar se- 
ries whose theme is the Way of the 
Cross. Neither group is yet finished, but 
there are enough of them shown at the 
current exhibition to form a consider- 
able portion of the thirty-two paintings 
on View 

This artist should be considered a 
French painter who frequently uses a 
Mexican manner and Mexican subjects 
Therefore his identification with Mexi- 
can painters is limited. When he gives 
us monumental forms, and all the Mexi- 
can symptoms, the effect is very dif- 
ferent from the massiveness of Orozco 
or Siqueiros; whieh is not to say that 
Charlot uses the Mexican tradition 
without a right to it—it is merely that 
any Frenchman is bound to remain a 
Frenchman even if he is being Mexican 

Several manners are here evident. In 
a number of heads, such as Zohmah and 
Henrietta Shore, Painter, we see the 
kind of thing characteristic of post- 
fauve Parisians. In some of the mother 
and child compositions, Embrace (a 
fresco), and two studies entitled The 
Storm, Mexican monumentality con- 
stitutes most of the interest. In the re- 
ligious pieces the forms are more than 
ever distorted and the color becomes so 
emotional that it often weakens itself. 
The Mysteries of the Rosary are cir- 
cular compositions placed on square 
backgrounds; the most excited one is 
Agony in Tbe Garden, wherein distor- 
tion is positively noisy; a worshipper 
telling his beads before this canvas 
might easily become disturbed. 

There are a few still-life paintings 
such as Snapdragons and Indian Lilies, 
but they are undistinguished. No one 
can doubt that Charlot has passion, 


EXHIBITED AT THE GRAND CENTRAL ART GALLERIES 
“SNOW BOUND,” HOBART NICHOLS’ REALISTIC DEPICTION OF A WINTRY SHORE IN A RECENT OIL 


EXHIBITED AT THE 


A MYSTERY Ol 


movement, bigness of vision and free- 
dom, but there are other French paint- 
ers who give us as much, and Mexican 
painters who have more authenticity. 
He arouses a negative comment: this 
kind of painting is certainly better than 
the effete and decadent thing which is 
being done on all sides, and just as good 
as most of the too conscious Prairie 
School and all the Americana which is 
on the increase, but the final distinc- 
tion, the definitive accent, is somehow 
not there 


Watercolors. Drawings 
And Gouaches Shown 


A lively collection of watercolors and 
gouaches by young American artists, as 
well as a group of drawings by Hans 
Foy, fill the Dorothy Paris Gallery. The 
group, which has come to be identified 
with this establishment in particular, 
consists of Maurice Becker, Fega Blum- 
berg, David Burliuk, Mark Datz, Jo- 
seph De Martini, Nathaniel Dirk, A. F. 
Levinson, L. Jean Liberté, John Loner- 
gan, Anthony Palazzo, Rosabel Paris 
and Harold Weston (who is more gen- 
erally known than the others, is an art- 
ist who has reached maturity, and 
should not be entirely considered as 
part of the group). 

The styles are manifold, the palettes 
varied to a degree. To judge these men 
it is necessary to take into consideration 
their larger work in oils, and that is 
impossible here. Although most of the 
work is relatively small in size and lim- 
ited to the mediums mentioned, in a 
number of cases it is of sufficient ex- 
cellence to convince the visitor that here 
we have some very good and promising 
artists. 

Becker makes his color do much of 
his drawing and modeling, and keeps 
his tones delicate. Blumberg is vigor- 
ous; The Dancer suggests Rouault in 
attack. De Martini, whose larger work 
in oils has been admirable for several 
years, shows his usual rich and tragic 
color in the two gouaches present, one 
of which, Moonlight, is very beautiful. 
Dirk appears with typical gusto, filling 
his pictures with color until one cannot 
help but wish his palette were kept a 
little more selective. 

Levinson’s Beached Boat is delightful, 
and reminds us of his recent one-man 
show which just closed at this gallery. 
Datz, who also showed here more fully 
not so long ago, is represented by two 
works varying in quality. From the 
numerous examples of Liberté it is dif- 
ficult to select; some of his gouaches 
take on the look of oils, his subjects 
vary widely; his color is as sombre as 
De Martini’s. 

Lonergan’s three pieces have struc- 
tural strength which makes them seem 
like large canvases. Palazzo is distin- 
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JOHN LEVY GALLERIES 


lHE ROSARY BY CHARLOT: “AGONY IN THE GARDEN” 


guished by his bright vigorous color 
Rosabel Paris can paint pleasantly but 
is inclined to adopt a style which is not 
her own, as in On The Beach. Harold 
Weston, who is one of the better paint- 
ers Working today, happens to be rep- 
resented by one fine gouache which is 
superior to his other examples shown 
and this gouache, Two Figures, is not 
only one of the high points of the ex- 
hibition but ranks as one of the most 
beautiful paintings of his career. Let it 
bs said here and now, that this artist's 
work is so dangerously uneven that if 
he is to stop being his own worst enemy 
he should exercise the greatest care and 
counsel in choosing exhibition pieces 
from his very prolific output of work 
In the drawings of Hans Foy there 
is a genuine absorption in Lower East 
Side types and highly individual nudes 
His studies are immediate and full of 
character, his line responsive 


Mobiles and Objects in 


The Abstract Language 


The Pierre Matisse Gallery is again 
showing mobiles and objects by Alex- 
ander Calder, for the third time within 
four years. It is said that this artist 
has been working toward a more purely 
plastic form of expression, the work 
shown two years ago having been com- 
posed entirely of mobiles. This is all to 
the good; for mobiles, such as those we 
have had from Mr. Calder and which 
still constitute a large part of the pres- 
ent exhibition, are at their best in a 
drafty room, and there are natural prej- 
udices felt against any art that in- 
volves a courant dair. The plastic 
forms, as such, stay put only by a nar- 
row margin; masses are poised upon a 
principle of balance as delicate as that 
which controls a carafe waltzing on a 
table in a rolling ship. 

Nevertheless, the work is intellectual 
in origin, as abstraction must be, 
whether in painting or sculpture, and be- 
ing subjective and in another category 
from the literal world, its form is dic- 
tated by the artist’s idea, never by sub- 
ject. The result is esoteric in the ex- 
treme. As a therapeutic measure such ac- 
tivity is at certain times commendable 
in the development of an artist or an art 
form, but as an end in itself it leaves out 
too many universals ever to wear well 
with the human race. 

One thinks of such experiments in 
connection with the period of Picasso's 
compositions collées, and the creations 
which he and his followers made out of 
“unaesthetic” materials, in an effort to 
break down the barricades of associa- 
tive idea. Now that the interest of art- 
ists in this activity is on the wane, and 
modern art is in another stage of de- 
velopment, one wonders that Mr. Calder 
still finds this field vital. 
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Contemporary French 
‘ 
Canvases and Carpets 
At the Galerie René Gimpel are varied 
examples of modern paintings and car- 
pets. The paintings are plentiful, and 
include four works by Marie Laurencin, 
one by Ceria, seven by Coutaud, over 
twenty by Esnault, as well as numerous 
representations by Oudot, de Pisis, Sa- 
vinio, Weingart, Zak and Madeleine 
Quoirez. With the exception of Lauren- 
cin, Whose reputation here is extensive, 
all are better known in Paris than in 
New York. Zak has just been given a 
large retrospective exhibition in Paris; 
Oudot, a fashionable and popular 
painter there, has recently had a Pa- 
risian show, including some of his un- 
real and dramatized portraits. The 
French press has carried numerous fa- 
vorable reviews of these events 
Coutaud is of the Neo-Romantic 
school, Esnault has simplified color 
stated on comparatively large canvases 
with concise accents and vague impli- 
cations. De Pisis is definitely an expres- 
sionist; Weingart has an_ indecisive 
quality. Oudot and Zak hold more in- 
terest than perhaps any of the others 
Laurencin is always Laurencin 
The Myrbor carpets are entertaining 
and sometimes very handsome; Lurcat 
has ten or so, Leger two, Miro two, 
Hans Horp and Marcoussis several 
each, and Man Ray one. The medium 
offers considerable possibilities to such 
artists as these, having a necessary sim- 
plification which is as much an advan- 
tage as it is a restriction, resulting in 
large effects and a suitable basis for 
modern decoration 


Fine Landscapes from 
Hobbema to Derain 


for a comprehensive exhibition the 
Howard Young Gallery deserves atten- 
tion this week, with its collection of 
landscapes from the seventeenth to the 
twentieth century. The fourteen can- 
vases offer material for much thought, 


\ SEVENTEENTH CENTURY 


being at once disparate and of historical 
significance. 

The seventeenth century is represent- 
ed by paintings by Hobbema, Ruisdael 
and Maes, the first of the three appear- 





PAINTINGS 


HUNTING SCENE 


EXHIBITED AT THE HOWARD YOUNG GALLERIES 
“TWO BOYS IN LANDSCAPE,” BY NICHOLAS MAES 


ing with the most distinction. For the 
eighteenth century is a paradoxical pair, 
Pannini and Gainsborough, the first 
with a typical View of Rome, bathed in 
golden light, reportorial down to the 


DRAWINGS 





smallest stone, and charming in _ its 
way; the second with a most appealing 
landscape, Near Sudbury. This canvas 
from the collection of the Earl of Nor- 
manton is so freely and warmly done 


PRINTS 


9 


and so untroubled by tightness or any 
straining after elegance, that it is pleas- 
antly conspicuous 

From the nineteenth century there 
are L’Hermitte, Corot, Inness, Blake- 
lock, Ranger, Wyant and Troyon. The 
L’Hermitte looks the picture of its art- 
ist’s mentality, the Blakelock and the 
Wyant are somehow dated with Victo- 
rian unrealism; the Ranger, entitled 
Morning, is one of many American ef- 
forts of the kind; and the Corat 
emerges with quiet excellence. The twen- 
tieth century has Harry F. Waltman 
and Derain—an odd pair—to speak for 
it. The Derain landscape is done pre- 
dominantly in a vivid blue-green which 
is used recurrently throughout the com- 
position with fair success. This canvas 
is naturally conspicuous among the 
others because of its unleashed brush- 
work and independence of representa- 
tional worries. It appears, however, that 
Corot and Gainsborough come off with 
the honors. 


Maxfield Parrish and 
Westerniana by Sample 


The Ferargil Gallery is holding an ex- 
hibition of paintings by Maxfield Par- 
rish. Two of the paintings, Freeman 
Farm, Winter, and Twilight, were done 
last summer. The others date from 1928 
to 1933, and include a sketch for a panel 
to Mr. Irenée Dupont’s music room. 

Also at this gallery is a group of wa- 
tercolors by Paul Sample, a young 
American who, because of ill health, 
spends most of his time in the West, 
and chooses many Western subjects. His 
inclination to put a great many minor 
and unrelated objects into his composi- 
tions prevents a number of the paint- 
ings from being successful, but there 
are several watercolors which remain 
uncluttered, are cleanly done, and have 
considerable humor. Mr. Sample’s sub- 
jects are American to a degree, his color 
sometimes most pleasing. His Miners 
Resting recently won the Temple medal 
at the Pennsylvania Academy, an honor 
justified by Mr. Sample’s talents. 
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The Arts Club, composed of unen 
ploved men at the Bethnal Green Men's 
Institute 
exhibition at the 


attracted wide notice with an 
Institute Museum 
Critics Were impressed by the amount 
of feeling portrayed in the oils and 
watercolors of these ex- bus drivers 
costermongers sailors 
etc lhe 


house painters 
included clipper 
ships, coaching scenes, large portraits 
illuminated manuscripts and views of 
Masks, sculptures 


designs were also in the ex 


subjects 


present-day London 
and dress 
hibition 
lhe Victoria and 
Department of I:ngraving 


Albert Museum's 
Illustration 
and Design announces the recent ac- 
quisition of a collection of ninety litho- 
graphs by Henri Matisse, purchased by 
The National Art Collections Fund. The 
collection represents almost a complete 
set of the artist's lithographs. They are 
tor the most part studies of women in 
the nude or draped, with a few portraits 
and figure compositions 

The Museum also announces the re 
cent opening of the Octagon Court 
Which has been closed for about a veat 
The furniture on display, now newly 
arranged, is a chronological survey of 
the decorative taste of England from 
the middle of the reign of George I] 
through the Rococo and Classic Reviv- 
als to the death of George IV in 1830 
The court has been repainted in white 
and grey with green in order to set off 
the furniture. [he large bays and screens 
divide the various periods. Particularly 
noteworthy are the Adam mantelpieces 
and a fragment, twenty-five feet by 
twenty-two feet, from the painted din- 
ing room of Drakelowe Hall. It was 


iinted in 1793 by Paul Sandby, and rep- 
esents a lake and mountain landscape 
seen through a light fence of white wood 
vhich originally ran all around the din 
ng room. This type of decoration 
igned and dated by the artist, 1s ex 
tremely rare 

Current with the Pissarro exhibition 
t the Wildenstein Gallery was the first 
| ondon showing of the works of Felix 
Valloton at the galleries of the Messrs 
Footh. His still-lifes and 
ith their precise composition and har 


landscapes 


onious color schemes made an ex 


ibition of charm, which was 
sreeted with enthusiasm 

The fiftv-fourth exhibition of — the 
Roval Society of Painter-etchers and 
Engravers opened at the R. W. S. Gal- 
lery early this month. The technique 
nd tinished craftsmanship of the ex 


hibitors called torth more praise than 


vreal 


the actual etchings and engravings. One 
felt that their value as works of art had 
been made subservient to their artist's 
desire to display a knowledge of his 
medium and a dexterity in using it. The 
Society's president, Sir John Short, went 
farther than this, however, in his mezzo 
tint The Harvest Moon, which had a 
personal quality and sensitiveness to 
nature rarely portrayed by an English 
etcher The works of Martin Ilardie 
I’. L. Griggs and Miss B. Moray Wil- 
liams also were outstandingly fine. There 
was the usual large group of architec- 
tural subjects cathedrals, ruins and 
industrial buildings—of great interest 
to the draughtsman because of their 
opportunity for precision of line and 
formality of presentation 

\ collection of paintings and draw 
ings from various sources was dispersed 
at auction at Christie's on February 17 
The paintings included a Murillo Afa- 
donna and Child, Portrait of a Lad\ 
by Van Dyck, Samt John the Baptist by 


of Velasquez 


February 22, 1936 


Rembrandt and Del Mazo's Portrait o/ 
1 Lady, said to represent the daughter 
The varied collection of 
drawings included a Gainsborough land- 
scape, Studies of three Heads by Frans 
Hlals, Max Beerbohm’s Lord Queens 
Derry Ilead / ladies by Watteau 
Studies of Nude Female Figures by 
Boucher and other drawings 

The porcelain, decorative objects, fur 
niture, Eastern rugs and carpets from 
the property of T. S. Mitchell and oth 
ers Will be dispersed at public auction 
at Christie's on February 27, after ex- 
hibition from February 25. Noteworthy 
in the group of porcelains and decora 
tive objects are: a pair of Chinese 
Famille Rose Japanese 
carved figures of peasants, a 
pair of Chinese Famille Verte Bowls 
enamelled with Buddhist emblems, in 
terlaced scroll work and stylised flow- 
ers, a large and a small Chinese dish in 
green celadon glaze, a pair of Delft pot- 


Vases two 
wood 


tery horses, colored black with brown 
saddles and gilt manes, and a pair ot 
Italian faience large vases, painted in 
polychrome with mythological subjects 
dated 15%0. The English furniture in- 
cludes a set of six Chippendale mahog- 
any chairs and two arm chairs, a set ot 
mahogany chairs, a 
Sheraton mahogany sideboard 

of Lady Artists 
held one of its periodic exhibitions at 
the Society's gallery in Glasgow recently 
here were some seventy works exhib- 
ited, all upholding the fine traditions of 
the group. Their works including, oils 
drawings, lithographs and wood engrav- 
ings, depicted a pleasing variety of sub- 
ject matter, ranging from. still-lifes, 
landscapes and portraits through dog 
studies, compositions and marines. The 
good work of the Society in stimulating 
an interest in art among the women ot 
West Scotland is highly commendable 


flour George | 


The Glasgow S« clety 


Henrv Varnum Poor at the New School for Social Research 


effective as what can be enlarged upon 
in oils. That his best painting and draw- 
ing style is set by former and continuous 
ceramic experience is all to the good 
an examination of such a work as Winter 
Landscape shows that the habits carried 
over from the other medium constitute 
the flavor and accent of his artistic 
speech 

Having extolled Poor as an unliterary 
painter a word must be added concern- 
ing some of the titles which he chooses 
for his works. In this respect only has 
be been known to commit literature 
Why, for instance, should that beauti- 





, 
(Continued from page 


6) 
ful painting, The Disappointed Fisher- 
man, in the contemporary room at the 
Metropolitan Museum, have a name 
which sets us off on a false and repor- 
torial tack and detracts from the abso- 
luteness of its paint quality? It could 
of course, be called anything on earth 
and still be the star of that lamentable 
collection as well as one of the artist's 
top-notch achievements; but that goes 
without saying. Why should The Writer, 
already discussed, be called The Write? 
and would not The Deserted Farmbouse 
get along better by simply being Farm- 
house? It is a small point, but a perti- 


nent one. Moreover, what a luxury it ts 
to have nothing to quibble over in a 
man’s work except the labels on some 
canvases! 

In the midst of uncertainties, abor- 
tive careers, vulgarities and smartnesses 
which confuse the world of art today, it 
is a great satisfaction to feel convinced 
that Poor is one who does not allow 
anything to keep him from painting the 
way he wants to; nor does success, which 
he has already known for a long time 
have the slightest effect on his aesthetic 
purpose. These are things which cannot 
be said of many contemporary artists 


PHOTOCRAPH COURTESY OF THE REHN GALLERIES 


A PENETRATING PORTRAIT BY POOR ENTITLED “THE WRITER,” NOW EXHIBITED IN NEW YORK 
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The ART NEWS 


Chinese Color Prints 
Loaned to Brooklyn 


In connection with the recent open- 
ng of the new galleries of Oriental Art 
it the Brooklyn Museum the Print Gal- 
lery is showing an unusual collection of 
Chinese color prints. The collection has 
been assembled and installed by Mr 
Carl O. Schniewind, Curator of Prints 
and includes loans from the Pennsyl- 
vania Museum of Art and from private 
collectors. Forty-five prints of the Ch’ing 
period, late seventeenth and early 
eighteenth centuries (16045-1850), six 
rare Ming prints and several illus- 
trated books are on view. [The books il- 
lustrate scenes of silk, cotton and rice 
culture 

Color printing was invented in China 
not in Japan, and followed a different 
course In the country of its invention 
Chinese prints are usually reproductions 
of paintings and drawings. Japanese 
prints, on the contrary, were designed 
as prints, not as reproductions. Many 
of the Chinese prints were issued in 
books for the instruction of students of 
art and of artists. There are many 
plates illustrating details of human 
anatomy, ears, noses, mouths, for in- 
stance, and others illustrating details 
of landscape rocks trees, flowers 
branches, boats in the foreground, boats 
in the distance, etc. Other prints repro- 
duce complete paintings and were in- 
tended for the general illustration ol 
principles of good composition and 
technique 

hose in the present exhibition are 
chiefly of still life and landscape sub- 
jects, the exceptions being the six Ming 
prints of Bodhisattvas, and the books 
showing workers in action. Celebrated 
books such as the Ten Bamboo Hall 
Vustard Seed Garden, and the Pavillion 
Which Looks Out Upon the Clouds are 
represented by a few prints each. The 
latter is rare. Prints from the rare Book 
of Orchids are also shown. These al- 
luring names designate the printing 
shops which published these books for 
use in art studios. There are many 
fascinating studies of bamboo and of 
other trees, of apples, rocks, roses, hills 
birds, insects, fruit, leaves, etc 

In comparison with Japanese prints 
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EXHIBITED AT THE BROOKLYN MUSEUM 








CHINESE COLOR PRINT BY AN UNKNOWN ARTIST, FROM THE BOOK OF ORCHIDS, CH’IEN LUNG (1736-06) 


Chinese prints have been seldom shown 
and most inadequately studied. There is 
no thoroughly satisfactory treatise on 
the subject in any occidental language 
Yet the prints reward study from both 
the esthetic and the technical points of 
view. For instance, they are not uni- 
formly printed from woodblocks. Stone 
and lead plates also are used. Often a 
single print shows the use of more 
than one material in the blocks or 
plates. Nor is the color handled so 
much in flat solid colors as it is in 
Japanese prints. Several blocks are 
sometimes used to achieve delicate shad- 
ing. The general effect usually suggests 
the fluid quality of painting in thin 


washes rather than the abrupt sharpness 
of print. Very thin inking of the 
blocks and printing on very wet paper 
have helped to produce this quality to 
much resembling brush work. It is in- 
teresting to notice that some of the 
blocks have been cut in the “maniere 
criblée;” that is, tiny elements of de- 
sign have been repeated in the blocks by 
the use of stamps or dies resembling 
the tools of the goldsmith. 

The installation is especially pleasing 
The prints have been divided into 
groups and those of delicate color are set 
off by a few in solid Chinese red or blue, 
placed in the corners and the far end 
of the gallery. The massive volumes of 


the picture books and the six Ming prints 
are displayed under glass in table cases. 
Several of the still life subjects seem 
distinctly modern in feeling, definitely 
related to the work of such modern 
French painters and printers as Georges 
Bracque, for instance. Others, espe- 
cially the studies of bamboo, of birds, of 
flowers, and of rocks and hills, strike 
the observer as very definitely in the 
manner which we associate with Chinese 
painting and remote from anything in 
modern European work. 

Che exhibition is on until April 5, giv- 
ing the many lovers of Oriental art am- 
ple opportunity to view the prints. It is 
an unusual show, well worth seeing. 
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Glackens at Andover: 
A First Provincial Show 


The Addison Gallery of American Art 
at Phillips Academy, Andover, Mass. is 
presenting until March 1 the first one- 
man exhibition of the works of William 
J. Glackens to be held outside of New 
York, although no one-man show could 
have many more examples of this art- 
ist’s works than are hung permanently 
in the Barnes Foundation collection at 
Merion, Pennsylvania. That an artist of 
Glackens’ ability and reputation should 
have had, in recent years, such limited 
recognition, is a curious fact. 

It has remained for a few museums 
and private collectors to accord him the 
recognition he deserves, while his work 
has been dismissed by some critics as a 
reflection of Renoir. Glackens’ work is 
the type of painting which will be en- 
joyed by those who like good painting 
for its own sake, without the benefit of 
accompanying ballyhoo. His paintings 
are characterized by a quality of color, a 
sensitivity to the materials of painting 
and an interest in the life he expresses 
He employs the broader color keyboard 
adapted by Renoir and shares the lat- 
ter’s interest in color as an expression of 
form as well as of light, but his interest 
in life itself is in marked contrast to the 
more formal interests of the French 
artist. 

While the Andover exhibition of 
Glackens’ work is limited to fifteen ex- 
amples, it includes both the earlier and 
later phases of the artist’s career. His 
earlier work, the “dark period” was in- 
fluenced by His experience as an illus- 
trator for newspapers in New York and 
Philadelphia, and by the work of his 
friends and contemporaries, Robert 
Henri, John Sloan and George Luks. His 
work increases in color, gradually at 
first, but finally with a boldness which 
is in pleasant contrast to the muddy 
palettes of many modern Americans 
The earlier style is represented in this 
exhibition by Luxembourg Gardens, 
painted in 1906, which combines a sensi- 
tive handling of the medium, suggestive 
of Manet, with a lively interest in sub- 
ject matter typical of the artist's own 
ne John Sloan and George 

tuks. 
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Hl At Fairmont, the Pennsylvania Mu- _ interest. It will continue through March 
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lwelve artists exhibit portraits of chil- 
dren at the Galerie des Belles Pages. Their 
subject is not a simple one, as is well 
demonstrated by the countless mawk- 
sh, unperceptive child portraits turned 
out every year. It takes the brush of a 
Goya or a Renoir to delineate the over- 
large eyes and sulky mouths without 
exaggeration or loss of dignity. For the 
most part lovers of both paintings and 
children despair over such an exhibition, 
expecting the usual run of misshapen 
heads and paw-like hands used by the 
average artist to depict childhood 

Here, however, is a large group of 
painters who have worked with sincerity 
and understanding, offering a pleasing 
surprise to the gallery’s public. Their 
media are sculpture, etching, gouache, 
pencil and oil. The works exhibited are 
by: Aman-Jean, Anathan, Magda An- 
drade, E. Bardon, Dora Blanca, Giraud- 
Hanriot, Mariette Lydis, Micao Kono 
Jean and Joél Martel, Lancelot Ney and 
lernande Pion 

lhe recent works of Braque at the 
galleries of Paul Rosenberg are done in 
that painters usual thoughtful, unex- 
citing fashion. He has neither lost nor 
gained by these works, but retains the 
same level of originality and distinction 
which brought him popularity in France 
and abroad 

\t the gallery of Art et la Mode the 
women painters and sculptors are hav- 
ing an exhibition entitled La Femme 
dans L’Art Moderne. One notes par- 
ticularly the paintings of Jacmond, 
Mareschal, Renée Guérin, Edith Des- 
jardins and Colette Pettier. Sculptures 
by Helen Haas, Renee Vautier and A. 
Profilet are also worthy of mention. In 
the same exhibition is jewelry, pottery 
and other craft work done by women 

The works of twenty-eight French 
painters and seventeen French sculptors 
have been sent to the Municipal Mu- 
seum of The Hague for exhibition until 
the fifteenth of March. Each artist is 
represented by five works, carefully se- 
lected as representative of his talent 
This exhibition, entitled, “Contempo- 
rary French Art,” should be of great 
interest to the people of the Nether- 
lands. It has been arranged for them 
by the curator of the Municipal Mu- 
seum at [he Hague, Dr. G. Knuttel, in 
collaboration with Nesto Jacometti. 

Painters represented in the exhibition 
are: Bonnard, Braque, Chagall, Conrad, 
Derain, Dufresne, Duty, [riesz, Gro- 
maire, Goerg, Lhote, Lurcat, Marquet, 


Matisse, Picasso, Osterlind, Rouault, 
Ségonzac, Utrillo, Van Dongen, Vla- 
minck, Vuillard, Waroquier, Alix, Brian- 
chon, Detthow, Holy, Oudot and Plan- 
son. The sculptors are: Contesse, Cor- 
net, Csaky, Despiau, Drivier, Dejean, 
Gimond, Hernandez, Laurens, Lipschitz, 
Louchansky, Rogau, Osouf, Maillol, 
Manola, Wlérick. The honorary com- 
mittee of the Netherlands is composed 
of the Minister for Foreign Affairs, the 
Minister of the Beaux Arts and Public 
Instruction, the Burgomaster of The 
ilague, the French Minister at The 
Ilague and the Ambasador from the 
Netherlands to Paris 

Such traveling exhibitions of old and 
new paintings offer splendid artistic 
educational opportunities to those who 
ire not fortunate enough to travel them- 
selves to the country of which the 
painters are natives. The recent Italian 
exhibition in Paris, the current Chinese 
\rt exhibition in London and the Van 
Gogh exhibition in New York have all 
done much to arouse interest in the 
works presented and impart a greater 
knowledge of their subjects to the gen- 
eral public. 

\mong recent sales at the Hotel 
[yrouot one notes the dispersal of the 
collection of manuscripts and illumi- 
nated volumes of Mme. Th. Belin which 
attracted wide interest. Books of the 
Hours of the fifteenth and sixteenth 
centuries were particularly fine items 
in the collection, as were books bound 
with the coats of arms of Francois ler, 
Henri II, Henri III], Henri 1V and Anne 
of Austria 

The death of Aman-Jean caused deep 
sorrow to the world of art. He was born 
in 1860 in Churigny-Cossigny, studied 
with Lehmann, and made his artistic 
debut with the Salon des Artistes Fran- 
cais. With exhibitions in this Salon, he 
received medals in 1883, 1885, and 1889 
\fter the war he founded the Salon de 
luileries with Besnard, Bourdelle and 
Perret. He was then elected vice-presi- 
dent of the salon and promoted to a 
Commander of the Legion of Honor 

His.works are now in the Luxembourg, 
Petit Palais and other great galleries 
throughout the country. His work con- 
tinues in the canvases of his many pu- 
pils who learned so much from this 
energetic and sympathetic master 

The Salon des Arts Ménagers exhibit- 
ing the antique and ultra-modern is re- 
ceiving its usual amount of interest 
from press and public alike. It presents 
a series of complete rooms done by the 
leading Parisian artists, antique dealers 
and decorators, as well as group exhibi- 
tions of decorative art. 





PHOTOGRAPH COURTESY OF JULIUS H. WEITZNER, INC. 


A GENRE PIECE BY GERICAULT, “THE WOUNDED CUIRASSIER” 


Lorimer Glass Exhibit 


(Continued from page 12) 
personages. English glass from. the 
seventeenth to nineteenth century was 
filled with such historical pieces. 

Included in the collection is the very 
important glass enameled with the 
arms of George III and bearing the 
signature “Beilby N Castle invte pinxt,” 
which acts as the keypiece to a large 
group of enameled glass ascribed to the 
Beilbys of Newcastle. 

Perhaps the finest examples shown are 
those which Mr. Lorimer recently ac- 
quired at the sale of the Joseph Bles 
Collection in London. The well known 
and justly celebrated Royal Oak is the 
exhibition’s greatest treasure. It was 
made for the marriage of Charles I1 to 
Catherine de Braganza, and bears the 
royal portraits as well as the date 1663 
above the royal arms. This rarest of 
glasses was, in all probability, blown by 
Venetians in the employ of the Duke of 
Buckingham in his glass house at 
Greenwich. It will be remembered that 
the Royal Oak and the other pieces 
from the Bles Collection were on 
loan at the Victoria and Albert Mu- 
seum, South Kensington, for a period 
of about ten years. 

The comprehensive showing of Amer- 
ican glass maintains the high standard 
of quality insisted upon by Mr. Lorimer, 
and represents the results of many 
years of patient and wise collecting. 
There is a large South Jersey group of 
superlative quality, and the uncommon 
glass blowers’ individual pieces are par- 
ticularly beautiful. The Stiegel-type 
glass equals the South Jersey display in 
number and importance. The two pairs 
of large amethyst and blue vases were 
attributed by Hunter to Stiegel, and one 
of the blue vases is reproduced as the 
colored frontispiece of Hunter’s book on 
the maker. Although these vases are no 
longer so attributed, the sixteen scent 
bottles, chosen for their quality and 
beauty of color, are considered to be by 
Baron Stiegel himself. In addition, there 
are large and equally comprehensive se- 
lections of Mid-Western and three-mold 
glass, with excellent groups of Stoddard 
and Sandwich, and a series of about 
twenty Pitkins of remarkable quality. 

Such rare collectors items as_ the 
Stiegel glass and the large groups of 
Pitkins and Sandwich, added to the 
twenty some pieces acquired from the 
Bles Collection, which are considered 
some of the most outstanding and im- 
portant pieces of English glass now in 
American possession, make the present 
exhibition one of great value. 


Gericault Canvas Sold 
To Princeton Museum 


Princeton University is fortunate in 
having recently acquired a canvas en- 
titled The Wounded Cuirassier by Theo- 
dore Géricault, done as a study for this 
artist’s large painting of similar title, 
which hangs in the Louvre. The paint- 
ing, obtained from Julius Weitzner, Inc.. 
illustrates Géricault’s realistic powers, in 
his forceful rendering of the figures of 
soldier and horse. This pupil of David, 
whose name is associated with those of 
Decamps, Vernet and Delacroix, is an 
interesting combination of influences 
He lived in that period when classicism 
was on the wane, and romanticism was 
making itself felt again in French paint- 
ing. 

Géricault is characterized by his skill 
in painting battle pieces and historic 
scenes; he startled and impressed Paris 
some hundred or more years ago by ex- 
hibiting his Rade de la Meduse. \n this, 
as in the study which has been purchased 
by Princeton University, his good 
draughtsmanship and vigorous manner 
contribute to the strength of the tragic 
subject. It will be noticed that the light- 
ing in the picture is dramatic to a de- 
gree, with a bold treatment of the fore- 
ground and a simplified arrangement of 
light and dark areas kept very strong in 
contrast. 

Géricault’s love of action is also typi- 
fied by this piece. The figure of the 
horse, held in shadow in the background, 
backs up the figure of the cuirassier in 
handsome pose, as nervous and full of 
movement as the heavily clouded sky 
It has many essential traits of the ar- 
tist well expressed, which should be a 
characteristic of a fine painter's studies 
for larger works. 
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f Authority on Old English Silver 
Turf Trophies 


OLD ENGLISH 
SILVER 


and 
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LAMPS 


Carved jade in spinach 
green, white, or light 
green; Carnelian, Tur- 
quoise, Rose Quartz, Coral, 
Malachite, and other semi- 
precious stones, mounted 
on finely designed and 
carved wood bases, with 
shades of brocades, silks 
and chiffons in perfect 
artistry of color. 


REPRODUCTIONS 


also 


SHEFFIELD PLATE 





731 FIFTH AVENUE 


AT FIFTY-SEVENTH STREET 


NEW YORK 


LONDON: 35 King Street, St. James's 











In 1848 the victor of the far famed Good 
wood Meet was rewarded with this silver 





ENGLISH PERIOD FURNITURE trophy, now in the collection of James Rob- —nenne 
5 aR inson. The prize portrays three knights en- Peo en avr en envenvenvenvrancam 
CHINESE ANTIQUES AND T gaged in a combat which is obviously no ; 
tournament play. The men are dressed in ' HOWARD & CO 
LAMPS AND SHADES fine chain mail with the links delicately j 
worked out in the silver. It is an example ; 


Established 1866 
18 East 56th St., New York 


Casino Block, Newport 


of the art of a latter day silversmith turned 
sculptor in the manner of Benvenuto Cellini 
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The graceful lines of this racing cup were de- 


signed by J. Roe of London in 1798. The bow! 
| h f 
16 East 56th Street Sicelon Mundie: The motte is repeated or 


the cover as is the lion rampant from the coat 
New York 


of arms. An added sense of grace is given to 


| 
| 
! 
the well-proportioned bow! by the unusually 
! 
| 
| 
KENT-COsTIKYAN 


long handles, starting at the base of the cup 
1886 | 
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It is in the collection of Howard and Co 

















| Old English Silver 
| Fine Reproductions | 


I ev pS 


CHAO MING CHEN 


CHINESE ANTIQUES 


Established in the United States in 1920 
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711 FIFTH AVENUE 
At 55th Street 

NEW YORK 


SPECIALISTS IN 
ANTIQUE AND 
Mopern Rucs 
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Stair and Andrew Inc. exhibit this very fine George |I| ° 
AUBUSSON Rucs Silver cup with cover. It was made in London in 1802 A silver loving cup now in the collection of Howard and Co ; 
BS aos T rep Rucs by one of the great silversmiths of the day. The cup In London in 1719 George Lambe designed this trophy of Selections from the most famous col- 
AND | UFTED KUGS is seventeen inches high and is thirteen inches wide unadorned simplicity. Its wide mouth and deep bowl were lections of Chinese Porcelains, Pot- 
Ke NTSHAH AND over the handles. The bow! is decorated with a crest 


doubtlessly put to excellent use when it came time to cele- 

brate a victory by toasting the victor. Today, because of its 

age and beauty, it is put to no such utilitarian use, but is 
revered as a collectors piece of high value 


teries, Bronzes, Paintings, and Works 

of Art, such as “The Gallery of 

the Famous Ten Porcelains,” Prince 

Ch'ing, Messrs. Ku Ao, Hsiao Chi 
Ping, and others. 


set in a circle and garlands of flowers and leaves 
Of Adam design, the trophy reflects the neo-classic 
taste of the times 


BroADLOOM CARPETS 

oF Every Type 

KENT-COSTIK YAN 
Entire Third Floor 


711 Fifth Ave., New York 
Telephone Wickersham 2-2300 


339-341 East 29th Street 
BALTIMORE, MD. 
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& Co., Inc. 


RICHARD 
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Established in Baltimore in 1880 
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This Queen Anne gold racing cup made by Lewis Mettayer of Lon- 
DOORWAYS ng 1714, and now in the collection of S. J. Phillips of London, was 
presented to the victor by the Queen in 1714. be one ere foe the h S 
engraved arms of the Queen; on the other a jockey and the race- 44 East 57t treet 
horse Penelope. Below runs the inscription: "This Gold Cupp Run for 
16 EAST 46th STREET 7 


by 5 Years old. Mares at Hambleton in Yorkshire Munday the 26: 
NEW YORK July 1714." The cover is engraved with the Garter Motto. N ew York 
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French Powder Tables 





Symons, Inc. have this charm 
ing Louis XVI poudreuse as a 
part of their collection. The 


lines are devoid of ornamentation, relying upon the fine 

inlay of the top for decorative appeal. The top is covered 

with three panels: the center panel depicts a pagoda 

with two naturalistic trees, the two side panels are 

identical formal designs of musical instruments, sheet 
music and leaves with a ribbon bow knot 





The most striking feature of this 

poudreuse is its all-over pattern of 

cubes carefully worked in a variety of light 
and dark woods, covering the top and sides 
completely. The graceful curve and fine 
carving of the legs add to its beauty, making 
it a perfect addition to the daintiest of 
boudoirs. The table is thirty-four inches long, 
twenty-nine and one-half inches high. Made 
in France in the eighteenth century, it is now 

at Symons, Inc. 


of the 
Gallant Century 


This large poudreuse is well suited 
for a place in a boudoir of dignified 
proportions. The deep side com- 
partments and center drawer are 
decorated with a rose pattern in- 
laid in several shades. The finely 
carved bronze feet and delicate 
locks and handles are well dis- 
played by the polished surface of 
the wood. Here is a dressing table 
for the woman who never has room 
for all her aids to beauty. From 
Alavoine & Co. 








her mirror. Its symmetrically curving lines, delicately 

inlaid top and numerous compartments for feminine 

vanities make it as irresistible for the woman of today 

as it must have been for the court charmers at the time 

of Louis XV. It may be seen in the collection of 
Symons, Inc. of New York. 










A dressing table such as this 
is a temptation to any woman 
to prolong the hours before 


An unusually proportioned French 
poudreuse in marquetry from the 
collection of Alavoine & Co. The light, dain- 
tily inlaid compartments are set oft to fine 
advantage by the long slender legs of dark 
wood. The large center compartment with 
its floral pattern and dark trim is designed 
with the flawless taste for which the French 
are justly renowned. To fully appreciate its 
charms one must see it surrounded by the 
warm lights and soft colors of a lovely lady's 
dressing room. 





This eighteenth century French poudreuse from the collection of Nancy McClelland, Inc. is a 
beautiful example of the cabinet maker's art. In Louis XVI style, made of merisier, it has extremely 
simple lines, and is almost devoid of ornamentation. There are two compartments beneath the mirror, 
one with a lock for milady’s privacy. The large side compartments would hold fancies and furbelows 


enough for the vainest of belles. 
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RIGHT NOW 

is a splendid time to con- 
sult Elsie de Wolfe about 
the modernizing and re- 
decorating of your home. 
Every problem, every type 
of interior, is of vital in- 
terest to her and her staff. 


Ch: de G) 


DECORATORS INC. 
677 Fifth Ave., New York 
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JAC. FRIEDENBERG 


President Vice-President 


HUDSON 


FORWARDING & SHIPPING CO., INC. 


NEW YORK 


CUSTOM HOUSE BROKERS 


AND 
FORWARDING AGENTS 


Office: Warehouse 





17 STATE ST. 
EXPERTS IN CLEARANCE 
THRU U. S. CUSTOMS OF 
PAINTINGS and WORKS OF ART 


OLD 
MASTERS 


IN THE FINE ART OF 
PACKING AND SHIPPING OF ART OBJECTS, 
PAINTINGS, FURNITURE, AND HOUSEHOLD 
EFFECTS TO AND FROM ALL PARTS OF THE 
WORLD. 
WAREHOUSE, PACKING and SHIPPING DEPARTMENT 


On arrival of shipments at the port, we can arrange for U. S. Customs examination 
at our warehouse (under Customs regulations) where our facilities and experienced 
employees permit us to assure the most careful handling, unpacking and delivery. 


Cable Address: 
“JACBERG"” 


Telephones: 


LONDON 
Hudson Forwarding & Shipping Co., Inc. 
Messrs. Gander & White 
21/24 Cockspur Street, S.W. 1 
OUR REPRESENTATIVES ARE AT YOUR SERVICE IN THE 
FOLLOWING CITIES: 


PARIS BARCELONA ROME MILAN GENEVA 
BERLIN MADRID FLORENCE BRUSSELS LUCERNE 
HAMBURG SEVILLE VENICE CANNES ZURICH 
VIENNA GLASGOW NAPLES NICE AMSTERDAM 


AGENTS AND CORRESPONDENTS THROUGHOUT THE UNITED STATES AND IN ALI 


PARTS OF THE WORLD 


Member of the Antique and Decorative Arts League, Inc. 


JULIUS LOWY 


{INC.} 


HIGH GRADE 
PICTURE FRAMES 


Antiques and Reproductions 


ALSO—RESTORING—REGILDING—RELINING 


730 Fifth Avenue, New York 


CHAS. FRIEDENBERG 


323 East 38th St 


BOwling Green 9-4151 to 4154 
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WORKS of ART 
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Kaiserstrasse 15 


BERLIN 


Victoriastrasse 3-4 





PIERRE MATISSE 


MODERN PAINTINGS @ PRIMITIVE SCULPTURES 


ANCIENT ART OF AMERICA 


FULLER BUILDING 
51 EAST 57TH STREET 
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COMING 


American Decorative 
Art From Three Owners 


American and English period furni- 
ture and decorations, early American 
silver and Sheffield plate, paintings and 
porcelains will be dispersed at public 
sale at the American Art Association- 
({nderson Galleries the afternoons of 
February 28 and 20, following exhibition 
from February 22. The sale comprises 
property of Mrs. Martha D. Johnston 
of Yorktown Heights, N. Y., Mrs. Laura 
B. Perkins of Hempstead, L.. I., the es- 
tate of the late L-dward G. O'Reilly and 
other owners 

Of timely interest in the sale is a 
plaster bust of George Washington with 
the lineaments of the Mount Vernon 
bust and attributed to Jean Antoine 
Houdon. Accompanying documents tell 
a romantic story, stating that this bust 
was one of two plaster casts made by 
the eminent eighteenth century French 
sculptor from his clay model of the sub- 
ject, and that it was received by the 
sculptor Clark Mills from George Wash- 
ington Parke Custis, grandson of Martha 
Washington; and that Mills in turn gave 
it for encouragement to the then rising 
young sculptor, James Wilson Alexander 
MacDonald of later fame, who began his 
art studies in 1840 and who eventually 
willed the bust to his daughter, Belle 
Ada MacDonald. However, an identical 
bust signed by Mills is now in the Na- 
tional Academy of Design, New York, 
so it may be that the youthful sculptor 
came into possession of a treasured rep- 
lica of Houdon’s work executed by Mills 
himself 

\ New England pine paneled room 
eighteen by fifteen feet, with openings 
for windows, fireplace and doors, and 
with a graceful shell-domed corner cup- 
board, forms an appropriate setting for 
early American furniture included in 
the sale. Made about the year 1800, this 
interior was removed from a house in 
Brunswick, Maine, from which comes 
also a carved and painted pine doorway 


AUCTI ONS 


embodying a pediment with sunburst 
medallion and molded pilasters mount- 
ing narrow windows with leaded green 
bull's-eve glass 

American eighteenth century furni- 
ture offered includes an inlaid mahog- 
any and satinwood swell-front sideboard 
and an inlaid mahogany tambour-front 
secretary, both of Heppelwhite design, 
a mahogany desk with claw and ball 
feet, and a pair of carved and painted 
black and gold wall mirrors, these last 
from the Chase Mansion at Annapolis, 
Marvland 

Other American pieces, also in mahog- 
any, are a Sheraton inlaid bureau-book- 
case made about the year 1805 and two 
carved sofas of somewhat later date, one 
in the empire style adopted in New 
England, with cornucopia ends, and the 
other an upholstered example whose 
beautiful classic lines follow the tradi- 
tion of Duncan Phyfe 

\ rare tall-case clock of richly marked 
tiddle back curly maple, made by Isaac 
Doolittle of New Haven, Conn., is a 
charming timepiece dating from about 
(7O5 

English furniture includes a seven- 
teenth century Charles I] walnut day- 
bed richly carved with acanthus volutes 
and putti and furnished with mattress 
and cushion of embroidered yellow satin 
damask; a Chippendale mahogany chest 
on chest and an Adam caned love seat 
with carved amatory emblems and 
painted leafage, both of the eighteenth 
century; and two sets of eight carved 
mahogany dining chairs, one of Shera- 
ton design made about the year 1800, 
and the other of Chippendale pattern 
with ladder backs, of later manufacture 

Among the eighteenth century Ameri- 
can silver offered are two Boston pieces 
a feeding cup made by Samuel Edwards 
(1705-62), a small mug by Thomas Re- 
vere (1765-1815), and a repoussé teapot 
by Ephraim Brasher of New York, dat- 
ing from about 1750 

A group of paintings and engravings, 
mostly of the American nineteenth cen- 
tury school, includes A Lady in Gold 
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Antiques 
of Distinction 


Furniture, Tapestries 


OLD MASTERS 


Kunsthaus 


MALMEDE 
COLOGNE/Rh. 


33 Sachsenhausen 










Mme. PAUL GUILLAUME 


IS INTERESTED IN PURCHASING WORKS BY 


RENOIR, CEZANNE, ROUSSEAU, MANET, DEGAS 
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Communicate with Madame Paul Guillaume 


1 AVENUE DU MARECHAL MAUNOURY, PARIS l6e 


Brow 
| OO, 
Geor 
pore 
eleve 
Swal 
form 
brot! 
Feni 
Crov 
and 

in th 


Be 
An 


He 
jewe 
nech 
the | 
27, 21 
ruar’ 

It 
gold 
and | 
prec} 
Watc 
ver \ 
Outs 
brac 
the ¢ 
aca 
mon 


Tt 





POO 





The ART NEWS 





JOHNSON-PERKINS-O REILLY SALE: 


FROM BRUNSWICK, ME., CA. 


AMERICAN ART ASSOCIATION-ANDERSON GALLERIES 


1800: CARVED AND PAINTED 


PINE DOORWAY WITH GLASS BULLS-EYE LIGHTS 


Brocade Gown by Jean Baptiste Van 
Loo, and Hudson River at Twilight by 
George Inness. An English decorated 
porcelain service of one hundred and 
eleven pieces, probably of Bristol or 
Swansea ware made about 1820, was 
formerly the property of Isaac Cooper, 
brother of the famous novelist, James 
Fenimore Cooper. Spode, Wedgwood, 
Crown Derby, Minton and other china 


English and French 
Furnishings and Rugs 
English and French furniture, bric-a- 
brac, Chinese porcelains, English Shef- 
field and pewter, and a group of 


Oriental rugs will be dispersed at pub- 
lic sale at the Rains Galleries February 





17 









Twenty-five 
Years Ago in 


HOWARD YOUNG 


GALLERIES 
OLD AND MODERN PAINTINGS 


; ‘The Art News 


Eighteen landscapes by George Inness 
which had just been acquired for the 
Henry Reinhardt Collection were ex- 
hibited at the Reinhardt Galleries of 
Chicago prior to going on exhibition in 
other large cities throughout the United 
States. The subjects ranged from his 
early Italian countryside canvases to the 
later American scenes of Florida, the 
Hudson, Delaware and New Jersey. The 
strength and conviction of these pic- 
tures, combined with their sentiment 
and imagination, made the exhibition 
extremely popular with the public 

At the E. Gimpel and Wildenstein 
Galleries, there were shown four well 
selected examples of early Spanish mas- 
ters: El Greco, Del Mazo, and two 
Goyas. The Greco exhibited was the large 
Despoilment of Christ. Del Mazo’s half- 
length portrait of Queen Marie of Aus- 
tria was compared favorably by the 
critics to a Velasquez. A provincial Span- 
ish bull fight and a charming bust por- 
trait of Dona Antonia Zarate were the 
two fine Goyas in the group 

Gari Melchers, returned to New York 
after two years absence, had an exhibi- 
tion of fourteen oils at the Montross 
Gallery. The works were for the most 
part his most recent ones, and brought 
forth admiring praise: from the critics 
who commented on the strides he had 
made in draughtsmanship, color and 
feeling. His little mannerisms appeared 
less noticeable, outweighed by the new 
directness his art had acquired. The 
paintings were nearly all interiors with 
figures with a few small landscapes and 
three portraits 
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OLD COINS and MEDALS 


WORKS OF ART 


EGYPTIAN — GREEK — ROMAN 
MEDIAEVAL and RENAISSANCE 









ARS CLASSICA, S. A. 
23, Quai du Mont-Blanc, 
GENEVA (Swiss) 


J. HIRSCH & CIE. 
11, Rue Royale 
PARIS (France) 





FREDERIC FRAZIER 
IN 





: 27, 28, at 2:30 P.M. following exhibition he Metropolitan Museum purchased Cc. 
and Staffordshire ware are also offered daily from February 22nd, from 9:00 to. a Melchers Madonna and Child from 
in the sale. 6:00 P.M. with a special exhibition the exhibition out of the Hearn F NT 
: . i a § Cla ) ( ) - -arn Fund 
x | February 23, from 2:00 to 5:00 P.M lhe painting was called one of the best OLD AND MODERN PAI INGS 
The, furniture includes period and contemporary figure paintings. : . : 
ris Benneche Furniture reproduction pieces of Sheraton, Chip- lhe National Academy was still work- Featuring English Portraits and Landscapes 
k pendale, Queen Anne, William and Mary ing earnestly on plans for a new build- 
or J and Georgian, in the English section, ing. It was suggeste > Academy 
. and ian, E ‘ C ; ‘ ggested that the Academy 
i And Old ewelry Sale while the French selections embody pe- petition Mr. Frick for the donation of 9 EAST 57th STREET NEW YORK 
Home furnishings, decorations and riod pieces and reproductions of Louis the old Lenox Library Building, but Mr 
> jewelry from the estate of Lena Ben- XIV, XV and XVI, Louis Phillipe, John W. Alexander, President of the 
. 


teapots, plates, measures, hot water In London, Mr. Jacques Seligmann 55 EAST 571rn STREET NEW YORK 
KIN bracelet set with twenty-three diamonds, kettles and vegetable dishes. The deco- made what was considered a record pur- 
emcanue the center stone weighing approximately —_rative Chinese porcelains represent the chase at Christie’s. An eight inch bronze 


neche will be dispersed at public sale at 
the Plaza Art Galleries on February 206, 
27, 28, and 29, after exhibition from Feb- 
ruary 24 

lhe jewelry consists of many fine old 
gold pieces, including bar pins, brooches 
and trinkets, set with precious and semi- 
precious stones, a number of ladies’ 
watches in gold and enamel, gold and sil- 
ver watch chains, and other odd pieces 
Outstanding are a flexible platinum 


a carat and a half, and a pair of dia- 
mond drop-earrings. 

The furniture includes period pieces 
and reproductions by American, English 
and Continental cabinet makers and 
many finely upholstered easy chairs and 
settees. There is also a group of Oriental 
rugs in popular weaves and sizes 

There is a group of oil paintings by 
Diaz, Paul Potter, Eugene Penchamber, 
F. H. Herberts, Daniel Gardner and 
other artists of the English, French, 
Spanish, American, Dutch and Flemish 
schools of the sixteenth, seventeenth and 
eighteenth centuries. 

The fine collection of American and 
English silverware includes a group of 
unusual snuff boxes, of interest to all 
silver collectors, as decorative relics of 
a fad now dead. 


Empire, and Directoire design. Salon 
tables, desks, sets of chairs, bookcases 
and other necessary home pieces are to 
be found 

Among the bric-a-brac are vases, de- 
canters, and tea services in Spode, 
Crown Derby, and Worcester; candel- 
abra, wall appliques and several clocks 
Pewter and Sheffield are in the form 
of the smaller useful pieces, jugs, mugs, 


Chien lung, Tao kuang, and K’ang hsi 
periods and constitute figurines, coups 
and jars. Oriental rugs from colorful 
Asiatic cities, are interesting in de- 
sign and intricate in workmanship. The 
beautiful patterns and rich colors are 
worthy of the master craftsmen who 
wove them in the East. The group is 
varied, including such fine specimens 
as a Sarouk, a Lillehan, an antique Bok- 
hara and an Armenian Shirvan rug. 
These are all of interest to decorators 
and add greatly to the value of the col- 
lection on sale. Several recent large ex- 
hibitions of antique and modern rugs 
indicate the constant enthusiasm felt by 
the public for these tried and true ar- 
ticles for home decoration. 

The variety of objects to be sold 
should appeal to many. 








Academy, said that if the city would 
condemn the two blocks on the east 
side of Fifth Avenue from Fortieth to 
Forty-second Street, this location would 
make an ideal site for the new Academy 
building. The new library was just op- 
posite this location. The cost of closing 
up Forty-first Street was felt to be too 
great, however, and the plans were still 
indefinite. 


BRUMMER GALLERY 


WORKS OF ART 













allegorical group,’ Virtue Overcoming 
Vice, in the manner of Benvenuto Cel- 
lini and attributed by some experts to 
Cellini, was on sale from the collection 
of the late Lady Amelia Beauclerc. Bid- 
ding started at 100 gns, then jumped to 
1,000, and after a keé@fi fight was pur- 
chased by Mr. Seligmann for £3,054. He 
had come over to London from Paris 
just for the sale. Within a few seconds 
after the fall of the hammer, Mr. Selig- 
mann and his purchase were again en 
route for Paris. 

The Buffalo Aldermen passed a unani- 
mous resolution calling for the draping 
of all nude statues and pictures in the 
Albright Gallery. The press cried out 
against the provincial art attitude of 
Americans in general, this type of cen- 
sorship being not infrequent. 


CHINESE ART 


600 MADISON AVENUE NEW YORK 











S. F. ARAM 


PAINTINGS BY OLD MASTERS 
2 East 56th Street New York 











LES FILS DE LEON HELFT 


ANTIQUE FURNITURE, TAPESTRIES, OBJETS D’ART 








RARE FRENCH SILVER 
4 RUE DE PONTHIEU, PARIS 
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ARNOLD SELIGMANN 
REY & CO., INC. 


11 East 52nd Street 


NEW YORK 


EXHIBITION OF 


FRENCH XVIII CENTURY 
DRAWINGS 


DURING FEBRUARY 


MARIE HARRIMAN 


GALLERY 


EXHIBITION OF PAINTINGS 


CEZANNE DERAIN MATISSE 
PICASSO RENOIR VAN GOGH 
and WALT KUHN 


Until March 14 


61-63 EAST 57th STREET 







NEW YORK 


MARIE STERNER 


GALLERIES 


SCULPTURE BY 





WATERCOLORS BY 


Jean de Marco Hubert Landau 


February 24th to March 7th 


9 EAST 57th STREET NEW YORK 


VALENTINE GALLERY 
69 EAST 57th STREET, NEW YORK 


EXHIBITION OF WATERCOLORS BY 


MILTON AVERY 


February 24 to March 7 



















Exhibition of 
WILLIAM BLAKE’S 


ILLUSTRATIONS FOR THE 


BOOK OF JOB 
RAYMOND & RAYMOND, Inc. 


40 EAST 52d STREET, NEW YORK 
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LOXTON KNIGHT | W.N. WILSON 


PAINTINGS—PRINTS YACHTING—MAINE COAST 


CARL FISCHER ART GALLERY 


61 EAST 57th STREET, NEW YORK 
LONDON 











CONSERVATION ~ RESTORATION 
OF PAINTINGS 
M.J. ROUGERON 101 PARK AVENUE 


NEW YORK ARCHITECTS BLDG, 


Studio founded in Antwerp 1840, Paris 1880 Member American Artists Professional L 
Established in New York since 1907 and Antique & Woasisiee tote loam 
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CALENDAR OF NEW YORK EXHIBITIONS 





MUSEUMS AND PUBLIC GALLERIES 


American Academy of Arts and Letters, Broadway at 155th St. Paintings by Cecilia 
Beaux, to May 3. 


American Fine Arts Galleries. 215 W. 57th St. Architectural League Exhibition, 
to Feb. 29. 


A. W. A. Gallery, 353 W. 57th St. Paintings and Sculpture of Members, to Feb. 29. 
Brooklyn Museum, Eastern Parkway. Dance in Art, to March 14. 


Columbia University, Philosophy Hall. Paintings by Carl Schmitt, to Feb. 29. Avery 
Library, The Architec tural History of Columbia University, to Feb. 29. 


Federal Art Project Gallery, 7 East 38th St. Watercolors and Prints, to Feb. 29. 
International Art Center, 310 Riverside Dr. Norwegian Paintings, to Feb. 26. 


Metropolitan Museum of Art. The Work of Francisco Goya, to March 9. Egyptian Ac 
quisitions, 1934-1935, 


Municipal Art Galleries, 62 West 53rd St. Paintings by New York Artists, Feb. 26- 
March 15. 


Museum of the City of New York, Fifth Ave. at 104th St. “Parades and Processions in 
New York”; Photographs of New York Shop Windows—-1935; Late Nineteenth 
Century Brocade Dresses: “Hamlet in New York.” 


New School for Social Research, 66 W. 12th St. Paintings and Mural Cartoons by Henr) 
Varnum Poor, to March 2. 


New York Public Library, 42nd St. & Fifth Ave. Japanese Figure Prints, to April 16. 


Whitney Museum, 10 W. 8th St. Part I] of the Second Biennial Exhibition of Sculpture, 
Drawings and Prints, to March 18. 


SPECIAL EXHIBITIONS 

A.C. A. Gallery. 52 W. 8th St. Work by the Mexican Delegates to the American Artists 
Congress, Feb. 24-March 6. 

An American Place, 509 Madison Ave. Paintings by Georgia O Keeffe, to Feb, 27. 

Arden Galleries, 460 Park Ave. W ax Sculptures by Hidalgo, to Feb. 29. 

Argent Galleries, 42 W. 57th St. Compositions with Birds by Berta N. Briggs, to March 1; 
Sculpture by Jessie A. Stagg, to Feb. 29. 

Bignou Galleries, 32 E. 57th St. Cézanne, Courbet, Fantin-Latour, Van Gogh, Monet and 
Renoir, to March 1. 


Carroll Carstairs Galleries, 11 E. 57th St. Nineteenth and Twentieth Century French 
Paintings, to Feb. 29. 


Downtown Galleries. 113 W. 13th St. Watercolors by William Zorach, Feb. 25-March 14. 


Dudensing Gallery, 697 Fifth Ave. Drawings of a Mediaeval Village by Ivar Elis Evers, 
from Feb. 17. 


Durand-Ruel Galleries, 12 East 57th St. Paintings by Boudin, to Feb. 29. 


Ehrich-Newhouse Galleries 578 Madison Ave. Paintings and Drawings by Angna Enters, 
to March 7; Table Decorations and Floral Arrangements, from Feb. 24. 


Ferargil Galleries, 63 E. 57th St. Paintings by Maxfield Parrish; Watercolors by Paul 
Sample, to March 1. 


Fifteen Gallery, 37 W. 57th St. Paintings by Isabelle Whitney, to Feb. 29. 


Carl Fischer Gallery, 61 E. 57th St. Paintings by Loxton Knight, to March 7; Marine 
Paintings and Watercolors by William Normanton Wilson, to Feb. 29. 

Karl Freund Arts Gallery, 50 E. 57th St. Modern Paintings; Recent Sculpture by 
Wheeler Williams, to March 9. 

Galerie René Gimpel. 2 East 57th St. Vodern Paintings and Myrbor Rugs by Modern 
French Artists, to Feb. 29. 


Grand Central Art Galleries, 15 Vanderbilt Ave. Drawings by Rollin Kirby and Denys 
W ortman, to Feb. 26. Portraits by Marie Danforth Page and Landscapes by Marian 
P. Sloane, to Feb. 29. Recent Paintings by Hobart Nichols, to Feb. 29. Paintings by 
Carl Lawless,-Feb. 25-March 7. 


Grand Central Art Galleries, Fifth Avenue Branch, 1 East 5lst St. Bronze Doors by 
Lawrence Tenny Stevens, to Feb. 29. 


Guild Art Gallery, 37 W. 57th St. Paintings by Don Forbes, Feb. 23-March 14. 
Marie Harriman Gallery. 61 E. 57th St. French Paintings, to March 14. 
Kennedy Galleries, 785 Fifth Ave. Prints and Models Illustrating Transportation, 


to Feb. 29. 


Keppel Galleries, 16 E. 57th St. Four Great Satirists: Rowlandson, Hogarth, Bellows 
and Sloane, to March 14. 


Kleemann Galleries, 38 E. 57th St. French Color Prints; Drawings and Paintings by 
Eugene Higgins, to March 1. 


Knoedler Galleries, 14 E. 57th St. Paintings and Drawings by A. lacovleff, to March 1. 
Kraushaar Galleries, 680 Fifth Ave. Paintings by Henry Keller, to March 1. 

John Levy Galleries, 1 East 57th St. Recent Paintings by Jean Charlot, to March 7. 
Julien Levy Gallery, 602 Madison Ave. Paintings by Walter Quirt, to March 9. 
Lilienfeld Galleries, Inc., 2] E. 57th St. Paintings by Vlaminck, to Feb. 29. 


Little Gallery, 20 E. 56th St. Table Arrangements by Mrs. Benjamin T. Vanderhoof; 
Decorative Pettery by Maud M. Mason, Feb. 24-March 7. 


Macbeth Galleryy11 E. 57th St. Paintings by Homer Martin, to Feb. 24. 

Pierre Matisse Gallery, 51 E. 57th St. Objects by Alexander Calder, to Feb. 29. 

Guy E. Mayer Gallery, 578 Madison Ave. Prints by Contemporary Artists, to Feb. 29. 
Midtown Galleries, 605 Madison Ave. Paintings by Isabel Bishop, to Feb. 29. 


Milch Galleries, 108 W. 57th St. Nineteenth and Twentieth Century 
Feb. 29 


Montross Gallery, 785 Fifth Ave. Paintings by Nat Ramer, to Feb. 29. 
Morton Galleries, 130 West 57th St. Paintings by Roselle H. Osk, to March 1. 


J. B. Neumann’s New Art Circle, 509 Madison Ave. Watercolors by Vasily Kandinsky, 
to March 7. 


Dorothy Paris Gallery, 56 W. 53rd St. Group Show of Watercolors and Gouaches: Draw- 
ings by Hans Foy, to March 7. 

Frank Partridge, Inc., 6 E. 56th St. Drury Collection of Antique Furniture, to March 1. 

Raymond & Raymond, 40 E. 52nd St. Blake’s Il!ustrations for the Book of Job, to Feb. 29. 

Rehn Galleries, 683 Fifth Ave. Paintings by Rosella Hartman, Feb. 24-March 7. 


Schwartz Galleries, Inc., 507 Madison Ave., Decorative Watercolors by Elizabeth Eaton 
Burton, to Feb. 29. 


Americans, to 


Arnold Seligmann, Rey & Co., 11 E. 52nd St. French Drawings from Albert Meyer Col- 


lection, to Feb. 29. 


Marie Sterner Galleries, 9 E. 57th St. Sculpture by Jean de Marco; Watercolors by 


Hubert Landau, Feb. 24-March 7. 
Mrs. Cornelius J. Sullivan, 57 E. 56th St. Paintings by Chaim Soutine, Feb. 24-March 15. 
Symons, Inc., 730 Fifth Ave. Directoire and Empire Furniture, Feb. 24-March 31. 
Valentine Gallery, 69 E. 57th St. Watercolors by Milton Avery, Feb. 24-March 7. 


Walker Galleries, Inc., 108 E. 57th St. Paintings of Vermont by Dudley Morris, to 
March 3. 


Weyhe Gallery, 794 Lexington Ave. Sculpture by J. B. Flanagan, Feb. 24-March 14. 
B. Westermann Co., Inc., 24 W. 48th St. Modern German Graphic Art, to Feb. 29. 


Wildenstein Galleries, 19 FE. 64th St. Paintings by Abel G. Warshawsky, Feb. 24- 
March 14. 


Howard Young Galleries, 677 Fifth Ave. Landscapes, Seventeenth to Twentieth Century. 
to Feb, 28. 


DOWNTOWN 





February 22, 1936 


RAINS 


GALLERIES 


(Rains Auction Rooms, Inc.) 


12-14 East 49th St. 
NEW YORK 
Telephone Wickersham 2-0220 


ENGLISH and FRENCH 
FURNITURE 
PORCELAINS 
SHEFFIELD 
and PEWTER 
ORIENTAL RUGS 


The English furniture includes 
period and reproduction pieces of 
Sheraton, Chippendale, Queen Anne, 
William and Mary, and Georgian de- 
sign. In the French group are period 
and reproduction pieces of Louis 
XIV, XV and XVI, Louis Phillipe, 
Empire, and Directoire design. 

Spode, Crown Derby and Worces- 
ter as well as Chinese porcelains of 
the K'ang H’si, Ch’ien Lung and Tao 
Kuang periods. English Sheffield and 
pewter. 


PUBLIC SALE 
Thursday and Friday 
February 27 and 28 

at 2:30 P. M. 


EXHIBITION 
Sunday, Feb. 23, from 2 to 5 P. M. 
and Daily until Sale from 9 A. M. to 
6 P. M. 


Sales Conducted by 
Messrs. Thompson & Bade 





MACBETH GALLERY 


PAINTINGS 
BY AMERICAN ARTISTS 


ETCHINGS 
OWS 


WILLIAM MACBETH, Inc. 
11 East 57th Street New York 


PAUL 


REINHARDT 
GALLERIES 


730 Fifth Ave., New York 


LOEWI 


VENEZIA 


San Trovaso 960 


PERIOD ROOMS, FURNITURE 
EARLY TEXTILES & RUGS 





WILLIAM 


ZORACH 
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| 113 WEST 13th St.— NEW YORK =< 


NAT RAMER | 


Paintings 


Until February 29th 


MONTROSS GALLERY 


785 Fifth Avenue, New York 


SOUTINE 


Mrs. Cornelius J. Sullivan 
57 EAST 56th ST., NEW YORK 
From Feb. 25 to March 7 


Printed by WNU, New York 
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CK furtherance of our plan, through lectures and articles in magazines and 
daily papers, to create more interest in fine Rugs of merit, we now make this 
offer to the readers of The Art News: 
We will ship, prepaid, one or two Rugs to conform with your ideas of a desir- 
able type. You may enjoy these Rugs for a week, and, should you be unable 
to find a permanent place in your home for them, you may return them at our 
expense. 
Se illustration at the right (ee our services is in- 
represents an interesting speci- cluded the restoration and pres- 
men of a cryptic Persian Rahver ervation of Antique Rugs. cata- 
Rug. woven in South Eastern Per- loging and appraisals, lectures 
sia. The inscriptions are quota- for art classes and art clubs, and 
tions from the Koran. exhibitions in museums. Corre- 
spondence is invited. 
~_— - - - P ty ae Poe, go ek EO a 5954999151 ODBOKSOOOY 
’ ROM Or OO Om 
H. MICHAELYAN, weoxporarep 
“ 99 
The tristoceacy of Hugs 
NEW YORK: 515 MADISON AVENUE PALM BEACH: 265 PALM BEACH AVENUE 
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INTERIOR OF THE GALLERIES IN PARIS 


21 RUE LA BOETIE, 
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